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Some Comments from 
Listeners and Fundrive 
Supporters 


Keep up the good work. 
Especially the Reggae shows and 
the opportunity for a Hip-Hop 
show. — Sarah Bolton-Glide 


Thanks for great’ radio 
programming. Yeah! More 
punk/hardcore is always welcome, 
but I certainly enjoy your diversity. 
Community Radio Rules! 

~— Serina Hansel 


I love the programming at your 
Station - it’s the only place I can 
listen to music I like before and 
after school, and do folk dancing on 
Sunday morning! | think it’s great 
that you cater to all interest groups 
and that your DJ’s sound like real 
human beings. 

I like having no commercials 


- too! Keep up the good’ work! 


-Lucy Hall-Patch 


It's a joy to hear such listener 
oriented programming. After 
living in Toronto (CKLN) the 
aspect of CFUV’s programming | 
appreciate most is that the few 
carts (short announcements) you 
do play are well produced and 
don’t take away from the music 
being played ( eg. jazz cart 
during a jazz show - don’t change 
this). —- Martin Lingnau 


We love you, CFUV. 
— Ken Newell 


Thanks to all involved for 
stepping away from convention. | 
remain committed. 

— Rick Pambrun 


Great alternative radio. 
Especially appreciate Folk Show 


and alternative news segments (eg. 


“Bad News” and “VIPIRG Media 
Watch”).— Joe Percival 


I like your station.— Greg Starr 


Finally there is a radio station 
that is truly different. It’s made 
radio worth listening to again. | 
appreciate how your station 
includes such a wide variety of 
programming, and not just music. 
The professional quality of these 
programs reflects the dedication 
and hard work of CFUV’s staff and 
volunteers. | drive for a living and 
listen to it all the time. Thanks 
again.— Clint Tupper 


VICTORIA’ 


Because my fifteen year old son 
will only listen to CFUV, I’m 
impressed. Bravo and thank you! 

— Jacqueline Varon 


Thanks for all your kind comments. 
We really appreciate any and all 
comments about our programming, good 
or bad. If you like what you hear, let us 
know. And if there’s something that bugs 
you or you find you don’t like, let us know 
that too! & 
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Star Trippin’? Wath Redd Kross 


by Maxine Smolkin 


Redd Kanes needs no introduction for those of . 
you hip to the peen/traee scene. I caught uP with 
the ae y angelic McDonald bro’s before 
soun: check and we commenced to discuss 
everything that matters: cultural chaff, irreverent 
ephemera and even serious business. 


Offbeat: Pretend you’re on the Love Boat, playing an engagement on the 
Promenade Deck. Which has-beens would co-star with you? 

Jeff: Rip Taylor, Phyllis Diller, Maureen McGovern. 

Steve: | like Erin Moran. 

O: Who’s Maureen McGovern? 

|: She was singing in the lounge when the ship flips over in “The Poseidon 
Adventure”. 

O: Do you own L.A.? 


|: L.A. is our lady. 
S: It’s the only place where you can run into Dale Bozzio from Missing Persons 


wearing a full stonewashed denim outfit, doing her shopping. 
O: What’s the mystique behind the Farmers’ Market in Los Angeles? 
S: We hang out there. All the stars hang out there. 
J: You'll see Dave Davies from the Kinks hanging out pretending he doesn't 
want to be recognized, Jodie Foster, us, Sally Kellerman. 
O: Speaking of Jo and Sal, what's your best loved line from the movie 
“Foxes”? 
j: “Hollywood is'a bozo no-no” (a statement which is also featured in the 
classic “Desperate Teenage Lovedolls” in which Steve McDonald stars). 
O: Did you guys fight when you were little kids? 
J: Yeah, but we don’t anymore... unless we're paid for it, of course. 
O: Why didn’t you include a lyric.sheet with the newly released Phaseshifter? 
S: Because we don’t want to interpret the songs for people. : | ; : 
' 
: 
: 


+ Nacsa lala bette thea «esc siacinl 


J: Spoken like the great Eddie Vedder. J: You now when you listen to music and you hear the wrong words? And you 
S: A lot of songs have become personal for people, and | don’t want to think that all your life it means something different? I think it’s better that way. 


O: Well, then, have you gotten involved in psychoacoustics, such as using 
high frequencies and hidden messages to attract the listening audience? 

J: Yes, on our new record in particular. 

S: There’s lots of overtones and undertones. 

J: You might find yourself doing things you never thought you would do. It's all ~ 
positive though. | 

S: Secret things like: (whispers) “Brush your teeth.” 4 

O: So Redd Kross fans might have lower incidence of gum disease. 

J: And we can’t be sued for that. 

S: Merely praised. 

O: Before the first song on “Phaseshifter” there’s a voice yelling “Hit It!”... 

S: It was me when | was twelve; merely three years earlier | was student 
council president. | wasn’t into punk rock yet. 

O: What's in your rider? 

J: We usually ask for candy and cookies, and batteries. 

S: Candy, cookies, and cocaine. 

J: It’s no-caine, actually. It’s like near-beer. A non-narcotic cocaine. You just — 
sniff it for fun. 

O: Can you tell me a secret about each member of Redd Kross? Dish the — 
dirt! 

S: Gere Fenelli (keyboards) was in Specimen. Believe that, it’s the truth. 

O: Specimen! Who was that guy in Specimen...? 

} & Sin unison: Ollie! 

|: Brian Reitzell (drums) is. a sex change. 

S: Eddie (Kurdziel, guitar) is a junkie. 

(Brian comes over to the table and interjects:) 

The McDonald Brothers are actually the Nelson Brothers in disguise. And yes, 
| did have a sex change, but I changed back. 

O: (noticing shopping bags) What did you buy today? 

S: (He reaches into a paper bag and displays a spread eagled, balding 
Strawberry Shortcake doll, sans attire onto the table) | brought this up to the 
counter and the saleslady was like “Oh, my.” 

J: | got this (holds up a Mac Davis album). Genius! 

O: Do you do any crafts on the road? 

S: Yeah, Jeff did an incredible Tammy Faye decoupage. 

J: We always have tape, collapsible scissors... 

S: On the middle of the tour we realized that Gene is the Tammy Faye Bakker 
of punk. 

J: They both wear lip liner. 

S: Bright frosted pink lips with brown lip liner... It looks like they're wearing 


Little Richard moustaches. 

O: Do you ever laugh at your problems because they seem so melodramatic 
and stupid, as if they were scripted? 

j: Our philosophy is generally to laugh our way out of tough spots, yes. 

S: We like to make observations about our life and actually turn them into ¥ 
melodramas and little operas. , 
J: Some people may have a hard time with that because they think if you’re 
laughing it’s not relevant. 
S: Hey, | get depressed sometimes, just like any other genius. 
J: Because we all know that genius is pain. No pain, no gain. A 


manipulate them with the written word. 
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COLIN: The we drove all the way back to look for her. Another three hours later we got 
back to where we were and looked for her, but it was dark and she’s black. Little chance of 
| finding her. 
CRAIG : So we continued all depressed to Calgary. 
JASON : And the amazing thing is that some people that were from Vancouver Island 
happened to be driving the same road, they saw this dog looking all confused and alone, 
checked the dog tag and it said North Saanich. They took the dog back with them, 
contacted the municipality, which got in touch with my Dad. So when we returned, there's 
Bella at home. 
Aw Ate rvie nw: etth Pigment Vehicte CRAIG : That story should be on ‘That's Incredible!’ 
OFFBEAT : So what have been some of the highlights of Pigment Vehicle? 
JASON : We played the Inner Sanctum! 
COLIN : Who? 
nena EON J epanet we played them at the Westward! 


written by Kevin Adam 


jason Bonneau - Selene 


Pigment Vehicle are : 


d Fracas a lot. 


COLIN : 
chocolate. 


their ideal tour. 
COLIN : | think I'd like to tour with B. 7;:Q: 


IASON - 
music. 
OFFBEAT : Naked City! 

JASON : Oh Yeah. Naked City would be perfect. 

OFFBEAT : Have you ever had anything really insane happen on tour? 
JASON : Colin, tell the Kamloops story. 

COLIN : In Kamloops someone stabbed our van with a big knife and threatened to beat a ) ) : | scariest 
us all up. And that was Kamloops. I A 

CRAIG.: And he said. ‘Don’t. .touch my fucking truck!” . « bid eben E E F- 

JASON : No it was “Don't steal my fucking binoculars!’ — Tay, 
COLIN : Yeah, “Don't touch my fucking binoculars!” 

JASON : His girlfriend was crying like they had just had a fight, and when we came along 
he got out of his truck , looked at us, yelled at us, and put a hole in our van. We called the 
cops but they never came. 

COLIN: That was Kamloops. 

OFFBEAT : So what do._you do when you're not touring, Sracticing, or recording? 

JASON : Sleep till one or two in the afternoon . It’s easier on the constitution. (laughter) 
CRAIG : | take care of pets, spend time with my girlfriend. 

COLIN : Eat drink dance and sleep. 

JASON : We all have pets. 

CRAIG : Tree frogs, horn toads, a tortoise, lizards... 

JASON : I had a dream last night about a giant 25 foot iguana. It was huge with sharp teeth 
and ... 

CRAIG : Dream of the Iguana! 

COLIN : I have two guinea pigs. 

JASON : I have a dog, two cats, and a fish. 

COLIN : Thirty-eight mice. 

COLIN : A rabbit. 

JASON : Bella, our dog, is the fourth member of the band. She comes with us on all the 
tours. : 


CRAIG : Guards our instruments. : ICECUBE Lethal Injection ENZY. It’s on (Dr. DRE) 187 
COLIN : She's the cutest dog ... Available December 10th 


CRAIG : ... and the smartest in the universe. CD 19 08 ( 1? 08 rn “6 08 Cass 9) Q8 
JASON : We almost lost her once, when we were in the middle of B.C. on our way to i ass ibs 


Calgary. Colin got out to pee at around 11:30 P.M., got back in and we drove for three 
hours. Then we thought ‘Gee, Bella’s awfully quiet,’ and she was gone. 
CRAIG : We panicked. 


soon to be pelocusad is Independent Women hes So 
Damned Good around April ‘94, and a Blobs 7” with 
the Hanson Brothers, Swell Productions, and. 
Fracas. 


Craig Vishek 


- KMFDM Angst” SNFU something Green And 
includes”A Drug Against War Leafy This Way Comes 


CD $1498 Cass $9.99 CD $16.98 Cass $9.98 
ON SALE THROUGHOUT DECEMBER 


726 Yates St. 711 Goldstream 
382-8422 478-9272 


OFFBEAT 


Magaz 


“The Philosophy of Garage” 
A: we all know, the sixties was the 
grooviest era in rock'n'roll 
history. As well, each country had its 
own sixties stars and bands from 
certain areas had their own unique 
sound. There was the “northwest” 
sound, typified by bands like The 
Wailers, The Sonics, The Kingsmen. 
There was the “Texas” sound which 


We’ve completely revamped our 
electronics department and 
expanded our selection of 
keyboards, guitars, amps, 
drums and software. 


And we're excited about 
carrying the World’s Number & 
One Selling Guitar: "Fender" !¥as 
As well, Ward Music is the 
Exclusive Custom Shop 
Diamond Dealer for Fender, 
meaning you can have one 
of these incredible instruments 
made to your specification. 


GIT %s 
‘angers 


involved far too many bands to 
mention. There were also unique 
sounds coming from Liverpool, the 
“Dutch” scene, and just about any 
other corner of the globe. 

Canada was no exception to this, 
with unique sounds which varied from 
province to province. Arguably the 
most unique scene was to be found in 
the Quebec of the sixties. Earlier this 


If you haven't dropped by lately, gy 
you’re in for a big surprise! | 


year, | spent some time in Montreal, 
tracking down the Quebecois sixties 
beat sound, and was surprised to find 
a band that specializes in it. 

Platon et les Caves is the name of 
this relatively new combo. The name, 
and concept of the band originates 
from several. different sources. About 
400 years B.C., a Greek philosopher 
by the name of Plato drew an analogy 
that physical reality is merely an 
illusion; the shadows cast on the wall 
of a cave in which all men are 
imprisoned. In French, a closer 
translation of “cave”, is “basement” or 
“cellar’, however, it is used in slang to 
mean “moron”. To the hip crowd of 
Montreal, these cats are known as 
“Plato, and the Idiots”. However, the 
bands ‘concept’ or image (they wear 
matching ‘toga’ costumes), is more 


If you’re a keyboard player, you ll want to check out 
our Korgs. The 13, the X3, and the OSRW are hot 


sellers right now. 


We also carry top quality lines like Yamaha, Peavey, 
Kurzweil, Dod, Mackie, Ibanez and Marshall. So 
come see what all the excitement’s about at Ward Music! 


911 Fort Street 
Victoria, B.C. 


385-3413 


likely inspired from the Quebec 
sixties band Cesar et ses Romains’, 
who wore toga outfits on stage. 

In addition to the togas, Platon et 
les Caves don the matching laurel 
leaves in their hair, perform with a 
wacky variety of choreographed 
moves and silly props. A typical 
Platon gig involves everything one 
might expect from a good garage 
show, including what they describe as 
‘heavy doses of twisting’ both on 
stage and on the dance floor. A 
typical set list might include covers of 
such classic Quebec garage acts as 
Les Lutins, Les Sinners, Les 
Miserables, Les Hou-Lops, Cesar et 
ses Romains, plus the Platon 
originals. 

The line-up is amazing. Lead 
vocals are supplied by Platon, who is 
in reality, Montreal's “Subterranean 
Jungle” D.J., Flipped Out Phil! Guitar, 
harmonica and vocals are by Mr. 
Robert Beaton (an Astronut, and ex 
star of The Gruesomes). Daniel 
Fiouco, a Castaways fan, plays guitar 
and, by coincidence, bears a 
remarkable resemblance to that 
band’s organist. The bass is supplied 
by ex-Cryptic Jordan Swift, and the 
drummer is Montreal's hardest 
working man in show-biz, Eric 
Boulanger, who was simultaneously 
playing in the Astronuts, The Cryptics, 
and Platon et les Caves. 

The Platon mandate is simple, and 
makes sense: To remind people 
French Canadian pop music did not 
start in the 70's with Robert 
Charlebois. To bring back ‘twisting’ 
as a viable art form. And to prove 
that costumes, props, and gimmickry 
are an indispensable part of 
rock'n'roll! 

Write to PLATON himself at: 
Primitive Records, 3828 St. Denis, 
Montreal, Quebec, H2W 2M2. A 
demo or something should be out by 
these guys soon, so until then, vive le 
garage rock, and keep groovin’. A 
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rundrive 93 Donors 


CFUV would like to thank all those individuals and 
organizations who supported Fundrive ‘93 


Seaboard Properties 

Victoria Htalian Assistance 
Center 

Waterglass Studio 

Milano Fashions 

Pierino Restaurant 

Ristorante Tricolore 

G W Merchants Ltd 

Marios Imports 

White Eagle Polish 
Association 

ltalian Canadian Cultural 
Society 

Italian Canadian Friendship 
Society 

Victoria Immigrant and 
Refugee Centre 

Nu-tech Major Appliance 
Service & Repairs 

Victoria Folk Music Society 

Victoria Orthopaedic 
Footwear Services 

Sandra Acker 

Tom Adams 

Janice Allen 

Skip 6.W. Alton 

Murray Anderson 

Urmas Anniko 

Antonino Azzora 

Fran Backhouse 

Steven Baileys 

Jason Baker 

Morgan Baker 

Ara Balabian 

J.W. Barber-Starkey 

Deborah Barker of Clinker’s 
Galley 

Deryk Barker 

Salvatore Barresi 

DJ. Binnington 

Cathleen Blohm 

Sarah Bolton-Glide 

Tim Borden 

Susan Boutillier 

Stewart Boutilier 

Ronnie Boyd 

Jane Brett 

Jone Brown 

Jennifer Brown 

Sue Castle 

Don Chambers 

Tim Chan 

Ronald Cheffins 

Doug Chichak 

6. Girella 

Robert Clark 

David Clode 

Nancy Clogg 

Settimio Colistro 

Vera Colley 

Rosalinde Compton 

Jason Conway 

Kevin Cook 

Fred Cooper 

Tim Coopey 

Lynda Joy Cowan 

Douglas Cowan 

N.Ross Crumrine 

Douglas Cunliffe 

Driven Curran 

Patrick Curry 

Shirley Curry 

Glenn B. Davidson 


Jody Dawson 

Antonio & Rita De Franceschi 

Michael W.Dempsey 

Sidney Dillon 

Elysia Donald 

Bob Dougherty 

Rhonda Drebit 

Warren ond Lisa Drinnan 

Ron Duguay 

Brooks Duncan 

Marian Dunk 

Rob Egan 

Mary Anne Ellens 

P. Gillian Ellis 

Pamela Ellis 

Brian Emigh 

Tony Fahie 

Wendy Farnham 

Joseph Felber 

Jim Fisher 

Kile Fogder 

Mark Fournier 

Melissa Fowler 

Beth Ann Drake & Frank 
Rave 

Peter Fryer 

L. Gale 

Randy Garrison 

Chris Gay 

Robert Gibbs 

Sara Gifford 

Dan Gimmer 

Norm Glassel 

Jim Graham 

Marlene Grand Maitre 

Noel Greenwood 

Prince Tusu Hallo 

Jesse Halverson 

Suzanne Hamilton 

Sorena Hansel 

Brent Harbar 

Sean Harrison 

George Harrower 

Bob and Claire Hart 

Richard Haughey 

Sharon Hazelwood 

Andrea Henning 

Barbara Henoch 

Emmanuel Herique 

Kari Hewett 

Taimu Hindmarch 

Leigh Hoban 

Hiedi Hodgins 

Albert Hurd 

Jeff Hurry 

Clint Hutzulak 

Joy Illington 

Brad Jarvis 

Corl Jensen 

Patricia Johnson 

Tim Johnson 

Sonia Johnson 

Cheryl Jolly 

Leslie-Anne Jones 

Patricia J. Jones 

Murray Jones 

Danilo Jurisich 

Elizabeth Kaller 

Duncan Kenyon 

Shemina Keshvanni 

Kelly Kijek 

Hyong-Joong Kim 

Sally Kimpson 


Linda Kohlruss 
Carolyn Kowalyk 
R.Derek 

Dave Lang 
Michael Law 

Aake Lehtenen 
Kathryn LeSueur 
Leland Lewis 

Tertte Lindroos 
Martin Lingnau 

Ann Lloyd 

Ken MacDonald 
William MacGillivray 
Aengus Macintosh 
David Macintosh 
Doug MacMinn 
Marie MacRae 
Jacquie Main 

Keith Malcolm 

Blair Marshall 

Lloyd Martin 

Erin Mason 

Doug McCaffry 
Torrie McCall 

Janet and Rod McCrimmon 
lan L. McCrimmon 
Judith McDowell 
Bob McKechnie 
Eleanor McKinnon 
Scott Mcleod 

Sean McNally 
Domenico Melizza 
Pauline Mellegers 
Emrys Damon Miller 
Bob Milne 

Donna Murray 

Louri Nerman 

Ken Newell 

Trudy Nickel 

Denver Nixon 

Linda and David Nonen 
Miles Paul 0 Dorothy 
Ellen Oerzon 

Ron Oliver 

Ken Orchard 

Angela Poletta 
Margaret Palmer 
Rick Pambrun 

Jane Paterson 
Phyllis Paterson 

Joe Percival 

Mario and Maria Perri 
Cheryl Peterson 
Gordon Pinsent 
Judy Pollard 

Ron Pollard 

Mike Pollard 

Ron Polstien 

Sania Poluch 
Michael K. Poplawski 
Richard Premat 
Valerie Rawlings 
Franco Reda 

lan Reid 

lan W.R. Riddell 
Heiki & Maija Rislahti 
Angelo Rizzo 

David Roberts 

J.A. Roberts 

lan Robertson 

Guy Robichaud 

H.D. Rogers 

Celin D. Rogers 


Quentin Rogers 
lan Rossiter, Silversmith 
Bob Rowlands 
Angelina Rufollo 
Robin Sales 
Joseph Schiphorst 
Arwen Schmaus 
Samuel Scully 
Maggie Segger 
Jim Selk 

Dan Sereda 

John Shandro 
Beverly Shaw 
Caroline Shiu 
Jack and Sondra Showers 
Guiseppe & Gemma Simeoni 
Marilyn Simes 
Wayne Sitarz 
Allison Sivak 
Hannah Sleep 
Roger Smeeth 
Aaron Smeeth 
Mirian Smith 
Betty Smolkin 
Jean Southey 
Janet Southwell 
Roger Sparanese 
Doug Sprenger 
Greg Storr 
Gregory Stewart 
Kietha Stockland 
Tom Swartz 

John Tackaberry 
Terri Talbot 
Sheel Tangri 
Christine Tate 
Marilyn Thomas 
Fraser Thompson 
Unnie Thyvold 
Tora Thyvold 
Richard Tolman 
Shelly Toma 

Clint Tupper 

Jeff Turnbull 
Poul Tyler 
JeffTyler 
Laurence Upton — 
Janet Van Klaveren 
Chris Vance 
Jackie Varon 
Mary Von Fintel 
Corol von Hagen 
Matt Walker 
Carol Warby 
Phillip Watney 
Jason Welch 
Danyta Welch 
Kim Welsh 

Jodi West 

Phil Westoby 

G. White 

Stuart White 
Claudia Wilimovsky 
Gloria Williams 
Ann Wilmut 
Richard Woods 
Brian Woolcock 
Anita Zaenker 
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CCORUISER’S WISH LISI 


0 it’s Christmastime, huh? The evilest of all the stat holidays/scams/events, fronted by hysterical consumerism combined with that 
as NRC Christian-or-whatever dogma, which obliges us to actually prepare two months in advance to support our local free 
enterprisers who find themselves grubbing to make up for the other eleven months of profits lost to Ottawa's GST organism and wasted 
advertising and self-floggirig in between SCTV skits (did you know it’s on every-weeknight at 12am now?), periods of time in which every 
conscious passive observer of the omni-everything TELEVISION turns off the sound even if they don’t have a remote, and maybe visit the loo, 
which is British slang for... excuse me, this raisin | just ate tasted like it was fermented! Anyway, thought I’d offer some gift suggestions, 
since | know you're all wondering what to get me. Here goes: 

1, Another chance fo see that Napalm Death-Carcass-Cathedral-Brutal Truth show in Vancouver. Cathedral stinks now, but they were the 
best band in the world for a year or so there. Sony sucks (of course). 

2. Someone to explain to me why even decent, thoughtful people like a lot of the ones | know still go to the bloody horrid bars in this 
town (my words, not those of any Offbeat or CFUV management, so shut up!). | don’t drink, but | can’t imagine that being drunk lowers 
your level of tolerance for loud, plastic and exclusively 4/4 time music that much! 

3. A Shaggs version of “We Don’t Need Another Hero” or something. A whole Shaggs comeback album would be unbelievable. 

4. Finally, my own hard copy of a periodic table that only lists celery and mashed potatoes. 

5. A zoom lens for my camera so | don’t have to look like one of those “camera people” who walk from side to side at the front of the 
stage at empty (meaning most) shows, and crouch down and shoot flashes that blind the performers. At least nobody's hugged me yet: 

6. The old Melvins back! Gluey! 

7. The old Voivod back! “To the death!” 

8. A set of living room furniture made entirely of iced tea bottles, old Cover Story issues, CD inserts, bike parts, Tupperware, Designer 
Blinds by Stephen, 386 power supplies, spray-on hair, empty Dunhill packs, stale popcorn and those little dots from the middles of 
reinforcement washers. 

9. One, just one all-ages venue that con stay open for a lot more than a couple months, that’s managed by someone with diverse 
tastes, that’s frequented by a lot of people who like more than one type of music, that isn’t near any place that could lose something by 
getting trashed once in a while, and maybe that has a bus going by it until the show's over. Acaaaah, PTHTPTPHTPHTHP!!!! 

10. A Gary Numan comeback! 

11. A gig in Lontzville with Nuclear Death, Controlled Bleeding, Japan, Believer, Killdozer, Black Kronstadt, Dethshit, Dead Or Alive, 
Girlschool, Syd Barrett and the original Loverboy. 

12. 3 acres or so of land somewhere up-island, and books on how to build log cabins and windmills and how to grow soybeans and be 
away from all this crap. The entertainment industry sucks. Industry sucks. What the hell, we all suck too. 

13. The old Butthole Surfers back! 

Fine, don't get me anything! But don’t forget to support free enterprise - get something material for your other loved ones. The system 
won't work otherwise! And start writing for Offbeat, ya bunch of apathetic broken-couch-ridden Star-Trek-viewin’ red-and-green-dressin’ 
Froot-Loop-eatin’ bar-frequentin’ Safeway-shoppin’ friend-huggin’ UVic-goin’ ephebes! Imagine if | was the only voice! Dairy Isthmus to all, 
and burn my toupee with o road flare. A 


the alternatives 


MONDAY - REQUESTS 
TUESDAY - ALTERNATIVE 
WEDNESDAY - RETRO 
THURSDAY - FAVOURITES 


WEEKEND - NO COVER ‘TIL 10 
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“Vv police insult ‘and 
harass victim of gang rape.” 

“BC's NDP government cuts back 
on students, unemployed, women 
more than the Socreds.” 

“Canada’s Liberal Party wants 
international loan sharks (IMF) to take 
over national economy.” 

These are just'a couple of real 
examples of what's going down in 
this, our “free world.” And CFUV’s 
news reporters are determined to get 
these issues. to you~ without 
censorship, without manipulation, 
and without bullshit. 

You say smashing mainstream 
media and capitalism can’t be done, 
eh? Well the CFUV newsroom will die 
trying! 

Packed into a trite six minutes 
every weekday at noon, CFUV news has info you won't get anywhere else. Local 
issues in our newsroom are given the extra time needed to explain what is 
actually going on. Every story has a context, and unlike the mainstream media, we 
try to explain it to you, often in the words of people involved. 

Listen in and ask yourself who you hear on our newscasts—we include more 
women, and more people fighting-the-power generally. Who wants to hear from 
yet another stuffy politician? .. . you don’t? Good. Neither do we. We get news 
from such diverse sources as the American Indian Movement, Earth First!, Queer 
Nation, Women’s Action Coalition, Radio Habana Cuba, New Liberation News 
Service, Lies of Our Times, Prison News Service, Asian Students’ Association, and 
the Anti-Nazi League, just to name a few. All these groups add up to excellent 
alternative coverage of everything from the war in Somalia to the defense of 
Vancouver Island rainforests. 

CFUV news opens with the day’s top headlines—we must admit that CBC and 
the rest can get the stories faster than us. But the bulk of our six-minute stint is 
spent going over things around town and stories from our computer's on-line 
system. 

With our computer, we have access to literally thousands of news stories from 
around the world on hundreds of topics. To give us some focus, the newscasts try 
to reflect the magazine shows (from 12:15-1:00). So, for example, on Tuesdays the 
news looks at corporate corruption, news from native nations, earth first!, and 
mainstream media lies. Right after the news on Tuesdays is VIPIRG’s Media Watch 
show. 

We finish with local announcements, which focuses on things going on at UVic 
as well as all around Vancouver Island. Sports fits neatly between the news and 
magazine show—catch Victoria's best commentators and sports reporters right 
here at CFUV. 

Lots of people complain about how awful the mainstream media is, so why not 
do something about it? News reporting isn’t that hard, it just takes practice anda 
desire to reveal the truth in any given situation. 

For those volunteers who want to use the on-line computer system or help out 
with the news in any other way, you’re more than welcome. Training is every 
Friday at 3:00pm (call the station for times over the Christmas break) in the 
newsroom. Other training times can be arranged by calling the station and asking 
for Chris. 

So listen in, the news is always informative, sometimes entertaining, and never 
mainstream. & 


by Chris Vance 


This Christmas we at John’s Military Surplus will be thinking about all 
the troubled areas of the world. And knowing that what we do on this 
small island in the Pacific affects all people, we will continue to support 

individuals and groups who work for positive change both within 
| Canada and around the world. 


ONE PLANET ONE PEOPLE. 


704 View St. 
Victoria, BC 
V8W 1J8 
Ph. 360-2772 
¢ SEAWARD | 
KAYAK dealer for Vancouver Island 
¢ Large selection of camping equipment and clothing 
¢ Body Guard Pepper Spray (dog & bear repellent) 
¢ 10% discount on anything in the store with this ad! 
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is the deftest antidote to love; which isn't so.bad given 
what love is: desperation for security, a scaled-down herd instinct..So-much so 
that one pledges the only thing one can call one’s own - oneself - to another. 
Fully? - no, of course not. Impossible. Only one whp has nothing to give can give 
fully. ™@. With passion - such an easily swallowed D aACEDO - thus destroyed - 

like a tightrope walker who falls the moment he sae the rope - the. wed ride the 
bus of perfunction. One often wonders, on seeing couples, how they can stand 
each other. de of,course they can't, except those so emotionally and 
intellectually ead they no longer merely believe the lie but are it. These 
couples are in love with being in love. In other words: slaves to security, be it 
emotional, sexual, financial, egotistical, etc... All because misery loves company. 
What misery forgets is there's also the misery of company.m LOVE between 
lovers is another of our noxious myths. The closest one can come to this myth is 
self-love. The problem with this myth - as with all others (god, truth, humanity's 
basic goodness) - is not only the comical manifestations of attempts at achieving 
them, but once they - like the tightrope - have been seen, their ideal - driven 
home since childhood - remains. This creates a lacuna. Most can not 
tolerate this, and would rather be the myth, the lie: thus perpetuating it. n 
Imagine a foreign race who love in the same way they till their land... One is 
taken aback by the banality, the sterility, the cruelty. And yet this is what we do, 
only we call it by another name.™ The claim that it's unromantic and egotistic to 
till toward a harvest is correct, but it's all there is: out & out C20 ISM. The 
more one denies this the more egotistic one acts, and the further one gets from 
self-control. The harvest, the tilling, are all we can have... Not something to hold 
and to hold us, but something we do.™ Luckily, and unfortunately, there's still 
desire and plain old [!USL. To tease these with gratification is one of the 
strongest arguments for living. Too much of it however - or the ever dwindling 


capacity for it - are some of the strongest arguments for not.n The joke of what. 


Family amounts to is plain enough.™ ‘The self - essential in itself - is itself a trap. 
It's all we've got and - like everything else - something we can never completely 
have. Working on oneself doesn't improve anything... improvement is impossible. 
There's only oneself, and the doing. ™ Besides the self, friendship - one that is 
alive, protean, pushing - is the strongest possible human bond. Perhaps 
because it is - besides the self - the least “respected"?...& 


Kaleidoscope Theatre Presents... 


Canada's best-loved children's stories 


brought to life... THe KaLeiDoSCoPe Way! 


Written by Robert Munsch 
Adapted by Barbara Poggemiller 
Directed by Elizabeth Gorrie 


December 9-26 


daytime and early evening performances 
~* \ 7 , 


‘ ©) , Kaleidoscope Playhouse 


ay aah oe 
h @ S21 fe 


520 Herald Street 


Tickets: 383-6183/386-6121 
Info & School/Group Bookings: 383-8124 


© Performed by kind permission from Robert Munsch, Annick Press Ltd_, and Barbara Poggemiller 
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BURUNDI 
A GRIM REMINDER 


OF THE LEGACY OF 
COLONIALISM 


by Sam Ditshego 


he ethnic clashes between the Hutu 

and the Tutsi in Burundi and Rwanda 
must be viewed in their correct 
perspective. While we may agree that the 
relations between these two groups of 
people have been anything but smooth, 
we should, by the same token, admit the 
role the former colonial powers have 
played in the deterioration of these 
relations. The West's meddling in 
Burundi and other countries in Africa 
should also not be forgotten. In January 
1965, the Prime Minister of Burundi, 
Pierre Ngendandumwe was assassinated 
by the CIA with Belgian complicity. 
In his article, “South Africa should heed 
the Burundi analogy,” (Times-Colonist, 
November +I, 1993) Gwynne Dyer writes 
that, “Burundi... is so poor,” The National 
Democratic Policy Committee in 
Washington would disagree with him. In 
the mid-1970's, the International 
Monetary Fund and the World Bank 
designated the middle section of Africa 
around Zaire, Burundi, Rwanda, Uganda, 
Tanzania and Kenya as as the “Fourth 
World.” This “Fourth World” has been 
plagued by the AIDS disease. The 
outbreak of AIDS in Burundi; Malawi, 
Rwanda, Tanzania, Uganda, Zaire and 
Zambia was triggered by the World 
Health Organization’s smallpox 
vaccination campaigns. The “Fourth 
World” has the largest share of the 


- world’s underground water potential. This 


part of Africa is endowed with enormous 
natural resources, which is why the West 
wanted to establish Israel in that area, 
i.e., in- Tanzania or Kenya. This did not 
materialize because of fierce opposition 
from Marcus Garvey. Far from being poor, 
Burundi is a very rich country. 

It is a known fact that the West has been 
supporting despotic and fascist minority 
governments in South Africa, Burundi, 
Haiti and most Central and South 
American countries. The West's support 
of minority governments has to do with 
exploitation of the majority through 
cheap labor. In Ethiopia right now the 
West supports the minority government 
of Meles Zenawi which it helped put in 
power. The Oromo people, who form over 
half of Ethiopia’s population, have been 
left out of the political process. | 

In the past, the West supported the 
dictator, Emperor Haile Selassie who 
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hailed from a minority ethnic group, the 


-Amhara. (The Russians also supported 


Mengistu Haile Marriam who also hailed 
from the Amhara ethnic minority.) 
Salassie’s and Mengistu’s regimes 
exploited the Oromo people to the 
utmost. The situation in Burundi is no 
exception and it is intellectually 
dishonest to portray the Burundi saga as 
just another (to use this crude term) 
“tribal” war. 

Gwenne Dyer is taking liberties. His 
Burundi-South Africa analogy might teach 
white South Africans a lesson, but the 
analogy itself is misleading and 
improper. For instance, while the Hutu 
and Tutsi belong to different linguistic 
groups (the so-called Bantu and Nilotic 
not “Hamitic” or “Afro-Asiatic”), they are 
nevertheless Africans. -On the other hand, 
the so-called Afrikaaners (European 
settlers) in South Africa came from 
Europe and are colonialists who function 
as an extension of the British neocolonial 
designs. That is how they are viewed by 
Africans. There is a significant difference 
between the Hutu-Tutsi situation and the 
situation between the Africans and 
settler-colonialists in South Africa. The 
former is a typical case of ethnic rivalry 
while the latter represents colonialism, 
imperialism and racism. 

It is also interesting that Mr. Dyer also 
knows in advance that Nelson Mandela is 
going to win the elections next year, 
which betrays the fact that election 
results. in South’ Africa’ are 
predetermined. Mr. Dyer’s knowledge of 
what next year’s election in South Africa 
is going to be all about clashes with what 
the Pan Africanist Congress says about 
next year’s elections. The PAC says, and 
rightly so, that next April's election is 
going to be for a constituent assembly. 
The media should also use the same 
standards in reporting about ethnic 
clashes around the world. It shouldn't be 
‘tribal’ violence and ‘ethnic’ violence in 
Europe and Asia. There is a difference 
between what Africans think of 


themselves and what western journalists | 


think of them. A lot has been written 
about Burundi but not once have 
Africans’ perceptions of the country’s 
problems been published. 

The way European colonialists divided 
Burundi, Rwanda and other African 
countries were divided at the Berlin 
conference in the 1880s by , that that was 
a recipe for disaster. Burundi and Rwanda 
were divided in a way that would 
engender ethnic conflicts. What is 
happening in Burundi is a grim reminder 
of the colonial legacy. Any discourse that 
overlooks this painful reality and tries to 
portray a situation such as as we find in 
Burundi simply as “tribalism” represents 
intellectual dishonesty par excellence. A 


Diwa 
Affirms Sovereignty 
and Jurisdiction 


Excerpt From Independent State of Qwa-Ba-Diwa, submitted by John Shafer 


Oy November 6, 1993, Qwa-Ba-Diwa’s hereditary guardians re-affirmed 
their continuing trust responsibilities, sovereignty and exclusive jurisdiction 
over their ancestral homelands of the Carmanah-Walbran valleys. 

Ata potlatch held in the Capilano bighouse of the Squamish Nation, the 
Knighton family honoured the memory of the late Chabat (hereditary chief) Nytom | 
and other departed ancestors. 

Names existing since time immemorial were passed on to the children of Wilma 
Guss-Knighton, who is connected by marriage to the Squamish Nation. The son 
and granddaughter of Monique Knighton, wife of the current speaker of Oua-Ba- 
Diwa, Peter Knighton, were officially adopted into the Nation. 

Approximately 500 honored guests, high hereditary elders, matriarches and 
chiefs witnessed, affirmed, and recognized the Chabats Nytom: their continuing 
entitlement in right of QOua-Ba-Diwa, to the possession, occupation, use and 
enjoyment of their traditional holdings and territories. 

Participants included Haida, Kwagulth, Algonkian, Makah, Lil’Wat, 
Squamish, Saanich, Cowichan, Kootenay, Laichwiltach and representatives of 
non-native support groups. Nuu Chah Nulth Nations were well represented, 
including members of the Pacheedaht and Ditidaht communities. 

This broad manifestation of the hereditary system and potlatch’s health and 
vigour indicates their enduring power as definitive institutions synonymous with the 
independent existence and integrity of coastal indigenous nationhood. 

These institutions were forcibly suppressed until relatively recently, as part of 
the ongoing termination and extinguishment strategies of the federal and 
provincial governments. 

The ecocide, genocide and chicanery which ravages not only Owa-Ba-Diwa 
and its forests, but indigenous nations world-wide, must end. At this juncture in 
history, there is no middle ground, Each of us, native and non-native alike, must 
choose whether to commit ourselves to defending the independence and inherent 
sovereignty of free native states. | 

Tn the words of one potlatch participant, Haida elder Thow-Hegewelth 
(Lavina White): 

“J remember what it was like to be free. 

We will never surrender our sovereignty!” 

Tn Defence of the Rainforests and Recognition of Qua-Ba-Diwa Sovereignty: 

Most of the undisturbed forests of southern Vancouver Island lie within«the 
boundaries of the independent state of Qwa-Ba-Diwa, which includes “The five 
valleys wilderness”: Carmanah, Walbran(Kaxiks), Sandstone, Logan and Cullite. 


= The Qua-Ba-Diwa ‘people, displaced from Carmanah/Walbran(Kaxiks) many 


years ago, are now returning to their homelands and attempting to rebuild their 
nation. They have asked for help in defending the forests against MacMillan 
Bloedel and Fletcher Challenge, the two logging companies given “rights” to 


clear-cut this area by the B.C. government. 


More information about the independent state of Owa-Ba-Diwa is available 


from:: ISQ Information Office PO Box 35015, Victoria, B.C., V9T 5G2 


Donations , including food and camping supplies, can be made to “Owa-Ba- 


Diwa Defence Fund” through Terra Prima, ph# 595-4569, in Victoria. Jn 
tues 14 @ TBA 


Vancouver, call Harriet at 985-5817. & 
wed 15 @ TBA 
thur 16 © Moist & Fine Tooth Combine 


fs 17/18 © Jim Byrnes 
mon 20 @ Pluto & Ten Days Late 
tues 21 @ TBA 
wed 22 ® The Cultivatorrs 
thur 23 © BIC 


Live Music 
15 Bastion Sq 
385-5333 


thur 2 © Dread Zeppelin & Rumplesteelskin 
fs 3/4 © Out of Nowhere & Rumplesteelskin 
mon 6 @ Gruntruck 

tues? @ TBA 

wed 8 @ The Mahones & More 

thor 9 © Jumbalassy 


fi 10 © Duke Robillard 
sat 1] © Dave Gogo & Ken Hamm 
mon 13 @ Facepuller & Shiner & Martensville 
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Joe Higgs, pt. 2 
by Michael Cowan 


What I'mt 
possibility of 
now | have a 


response 

M.C. Well I’m anxious, its been three y 
you recorded “ Black Man Know Your 
the Wailers. | hope your new album co 
You did two albums with Shanachie, 
being the other, Was your departure f 
due to lack of respect on their part? ¥ 
happy with the records you made? 

J.H. | was happy with records | made b 
happy with the response | got, Michael. | ¢ 
enough promotion and | didn’t get en 
support. Then again, it’s a small compan 


and if it’s possible to get on a major label, great, but 
| cannot do what Shanachie has done- | cannot do 
my own distribution. | 

M.C. The machine seems to be behind the 
Wailing Souls and Inner Circle. Do you notice 
something of a Reggae renaissance going on in 
L.A. 
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MEMBERSHIP INCLUDES: 
$2 LOWER RATES ON ALL RENTALS 


RR EVERY 10TH RENTAL FREE! 
$2 FREE RENTALS ON PURCHASE OF 


A MEMBERSHIP 
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CLIP THISAD& 
SAVE 258% OFF MEMBERSHIP 


_. J.H. Well we have a lot of acknowledgement of 
_ reggae music here in California, especially around 


L.A., it’s supported very well. But I would say that 
Dancehall a and the D.J’s are the top priorities in the 


business nght now. | don’t think that there is really 
any stak€ there, the concept behind the D.J’s_ is not 
about culture, it’s about sex and all that kind of stuff 


and “bad and who's badder.” So it really has no 

oh the objective reggae was intended to be, 
ual rights and justice irrespective of 
ed. I can’t say I'm against what is goin’ 
jah work m e. done it doesn't 


supposed to live ina pee that doe 
appreciation for me? To make a living 
to be a carpenter. Should I have to be a carpenter? 
M.C. No way. And since you moved to L.A. 
you’ve become more popular than ever , at least 


BOOMTOWN 


RENTAL AUDIO 


here North America. You started with Alligator and 
you recorded “Triumph” for them. There is a song 
from that album you did in Ladysmith called “So it 
Go”. That is a powerful song. 

J.H. That is the song they wanted to kill me for. 
M.C. Who did? « 
J.H. Well the song was de’, used by c one party 


|.H. No, that was Lee Jaffé’s idea, we were in h New 
York and we were ready to lay the tracks down and 
the Wailer’s just completed an album and we asked 
them to stay to do these tracks with us and we had 
to absorb all their expenses, so it was an expensive 
venture 

A.C. Did you get the return on sales? 

LH. Well the sales was not all that great. | don’t 
think it was a failure because it could be a long term 


¥ .C. Yes well when art is good that is always 
case. I mean you may not get the initial 


nee; Mi | want to say this one last thing here; | am 


very glad to have come to Vancouver Island, and 
send my appreciation to all those who were there 
and the response | got, and am looking forward to 
coming back. | just have to add that all the artists 
that have been successful was basically due to the 
appreciation and acceptance from the people. A 
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by Peter Nyers 


ince their formation 
in the summer of 
1992, Pressure 
Cooker has been 
playing their own 
brand of 
“SKhArdcore”- a 
special mix of ska 
and hardcore, with 
healthy reggae 
undertones, all 
combined with a 
dash of calypso and 
a little soca- to 
enthusiastic 
audiences all over 
Vancouver Island. 
With a seven-inch 
release currently in 
the works, and perhaps even a full-length 
CD by next summer, Paul, Paul, Darryl, 
Chris, and Mark took time out to talk 
about music, ties, and the problems they 
all have with counting. 


There seems to be an increasing interest in 
ska music these days, especially with hybrid 
sha/hardcore bands like The Mighty Mighty 
Bosstones. The other day | even saw one of 
the guys on Much Music wearing an 
Operation Ivy T-shirt. How would you 
define Pressure Cooker’s place in relation to 
these bands? 

Spriggs: Well, we're definitely part of the 
“new wave” of ska bands, there’s no 


question about that. But every. band. from. ... 


this éfa has obviously taken a lot from the 
previous bands- from the British ska era 
and probably a lot less from the Jamaican 
ska era. But I think that “hybrid” is the key 
word for ska nowadays, and for a lot of 
forms of music. Everyone has integrated 
different styles. That’s the key to making a 
new form of music, really. Personally, | 
think that we are, in a really subtle sense, 
integrating the hardcore influences with 
the current worldbeat revival. | 
Whose idea was it to wear the ties and 
jackets on stage? 

Shrimpton: Mine. | just wanted to clean 
up Spriggs’ act. 

Spriggs: Well, it took them over a year to 
get me to cut my hair- they were 
constantly on my case about that. I used 
to think that we had this ethic when we 
were playing punk that you should look 
the same on stage as you did when you 
walked down the street because that was 
your culture, that was your scene. But now 
| have more of the attitude that when 
you're playing music for people who come 
to see you, it’s a performance; you're 
putting on a show. So maybe I've lost a bit 
of that ethic, but I think on the other hand 
you gain a lot more because it does give 
you identity. 

Darryl: And through that identity it’s way 
easier to have energy because you're 
channeling your energy through an 
entirely different part of yourself. No one 
can get on stage and say that they are the 
same person they are on stage as they are 
walking down the street. To dress on 
stage the same way you dress on the 
street is kind of ironic. 

Spriggs: You're being a poseur ina 
different sense. 

You guys have been together for a little over 
a year now, but you’ve had numerous line- 
up changes to say the least. Who exactly has 
been in Pressure Cooker? 

Spriggs: Well, it started out with Jessie 
Cahill on drums, and then Paul and myself 
and Darryl and this guy named Tom who 
now plays in Crush Corps. That was the 
first line-up. And then after one or two 
practices we lost the connection with 
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Tom. 

Shrimpton: He disappeared. 

Spriggs: So we jammed for a while 
without a bass player, just trying to get 
some songs down. Then we got Leigh in 
the band. Then the horns joined- Chris, 
Trish, and Dan. Then Dan moved to 
Vancouver, so he was out. And then Leigh 
quit for another reason. So we got Mark- 
oh, but my brother [Pete Spriggs from 
Gadget] filled in-between for a bit- and 
then we got Alison on trombone, and 
that’s about it. 

Shrimpton: You forgot James the 
drummer... 

Spriggs: Oh, yeah, James! 


Shrimpton: It had nothing to do with me! 
It was Spriggs. He wanted to start off this 
band and be ska and all that. | just 
wanted to be in another band, so | went 
along with the whole thing. That's the 
truth of it. | 

Spriggs: | basically attribute it all to Roots 
Roundup, believe it or not. | went to see 
them probably about a year before | quit 
Shutdown. The big thing was that I saw a 
band who was able to play with just as 
much or more energy than a hardcore 
band and not be playing hardcore or 
thrash. This is something | didn't realize 
could be done. So! got into this ska thing, 
just buying records by The Specials and 
The Selector and I was just so blown away 
by it. It was a high energy form of music 


that was danceable but still had the - 


energy. 

Darryl: | was always aware of ska’s 
presence, but | never knew what it was. It 
wasn't really until | explored my hardcore 
and punk side that people began shoving 
things like Operation Ivy and The 
Bosstones in my face, and | was running 
into more and more of it all the time. So | 
went out and bought all this stuff and 
learned how to play it. And then, just 
through talking to people, | heard that 


Getting Cooked With 
Pressure Cooker 


Shrimpton: ...and now we got John 
drumming. 
Spriggs: | think we've figured out that 
there’s been about 16 to 17 people in the 
band. 

Darryl: We've had numerous people get 
up on stage like Jeremy the percussionist 
and then, of course, our backup singers 
and dancers... 

Shrimpton: And a few other freak 
performers. 

At least in the case of Paul, Paul, and 
Darryl, you were all in relatively serious 
hardcore bands before Pressure Cooker. 
What made you decide to change musical 
styles and how has this transition been? 


Sarah Barnes and Susan Bassett 


these two guys [Paul & Paul] were starting 
a ska band. And so I! called them up one 
night and said, “Can I be in your band?” 
and they said “No.” Then Spriggs told 
Shrimpton that | had a rad girlfriend and 
so Shrimpton said it was O.K. So a couple 
of days later they called me back and | 
was in the band. 

It seems that Pressure Cooker is one of the 
very few Victoria bands that has focussed on 
a musical style other than hardcore and has 
been successful. What do you make of this 
success, and how do you see yourselves 
fitting into the Victoria “scene”? 

Spriggs: Well | got a theory about that. | 
think that there’s two scenes in Victoria 
that seem to be relatively healthy. One is 
the hardcore scene, and one is the reggae 
scene. Pressure Cooker is kind of the 
missing link between those two scenes. 
When you go to one of our shows you've 
got this whole melange of everybody. 
You've got the Loose fans, the Shutdown 
fans, and everything in between. That's 
where | think we fit into the Victoria 
scene. . | , 
Shrimpton: There was a gap, and we just 
happened to fit in there. | don’t think we 
knew what was going to happen, but it 
just happened. 


Have you done any tape sales outside of 
Victoria? 

Shrimpton: Just a small amount in 
Vancouver, Duncan, Courtney, and 
Nanaimo. 

Darryl: It's been pretty weird, though, just 
the way things have gone. We sold a lot of 
tapes- it was something like 100 in two 
days when it first came out. I don’t know... 
it was more numbers than I could count 
because I'm a guitar player and | only 
have to count to four. 

Spriggs: Six! 

Shrimpton: He only plays his first four. 
How do you guys go about writing songs? 
Darryl: Spriggs yells at me and then | hit 
him... 

Spriggs: ...then the horns run off into a 
corner and kill each other... 

Shrimpton: ...then Trish quits the band 
and then comes back... 

Spriggs: ...and starts babbling about 
unresolved dissonance and syncopation 
and stuff like that... 

Darryl: ...we all make fun of her and then 
Spriggs jumps on her bandwagon and 
jumps on me if I don’t like something and 
then I jump on everybody's bandwagon 
and say OK... 3 

Spriggs: ...and Mark just kind of stands 
there and goes along with it all... 

Darryl: ...but then he ends up.writing the 
song and making it rad. 

And what does Shrimpton do? 

Spriggs: He doesn’t come! We just send 


“Shrimpton a tape after the song’s done 
_and he writes the lyrics at home. 
Shrimpton: | like to avoid band politics. 


But really what happens is that somebody 
comes up with an idea and then they jam 
on it. Most of the ideas have come from 
Paul and Darryl so far, and then everyone 
adds their two bits in. So everyone gets 
involved in the songwriting process. 

How do you go about writing the lyrics? 
Shrimpton: Generally you just listen to 
the tape as it is and I go over and try to 
develop a melody that will go along with 
the main line of the song. And then I just 
think of words... you know, you've got to 
count your syllables and make sure things 
fit. It’s usually a loosely based theme and 
I never talk about something directly 
because I want people to guess what I'm 
singing about. 

Darryl: He counts his 
syllables because 
he’s the only one that 
can count over four. 


Warning: 
Contents 
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monday 


6 am ROCK: Monday Sickness. For those 
of you who don't feel well rested after 
the weekend we offer you... Monday 
Sickness. An excercise in patience 
which, when applied liberaly with 
copious amounts of caffiene, is 
garaunteed to get you up. With your 
hosts, Ben & Andre. 


8 am FOLK: Randy and Luke mix it up 
in a rotating jumble of folk and more. 


10 am CLASSICAL: Rising from the deep 
dark dungeons of CFUV the Phantom 
will be live and in spirit bringing your 
musical phantasies to life. 

noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: Bill Tate 
looks at politics, the environment, and © 
the Gulf Islands. 


1 pm GAY/LESBIAN: This Way Out. 

(Syndicated) The international gay and 

lesbian radio magazine covers: 
gay/lesbian issues from around North 

America and the world. Includes news, 

interviews, and features. 


1:30 pm PUBLIC AFFAIRS: Into the 
Streets! In these times of legal bullets 
fired by corporate machine-guns we can 
only take power and go into the streets! 


2 pm NEW MUSIC: New Album Review Carl 
Jensen brings you the newest of the 
new. 


3 pm ROCK: Everything You Always Wanted 
To Hear But Were Afraid to Listen To.. We | 
hate our name. Any ideas for a new 
name? Call us during our show and you 
may win a CD. Alternates with Kristeen 
and Erica. 


5 pm JAZZ: Footprints hosted by Terry 
Finch features musicians who have 
made their mark on the landscape of 
Jazz. From the “Alligator Crawl" of 
Armstrong to the "Giant Steps” of 
Coltrane. This 3 hour program will 
favour those artists who fit Lester 
Young's dictum - "Ah, but can you sing 
me a song?” Alternates with Five Spot 
with host Chris Johns every other 
Monday at this time. That’s 9:30 for 
those of you in Heart’s Content, Nfld. | 


8 pm CENTRAL AMERICAN: Centro 
America Al Dia. (Bilingual) News and 
views, culture and commentary, and of 
course, music from Central and Latin 
America. Broadcast in solidarity with 
the struggles for peace and justice in 
Central America. 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria’s only show on women and 
their music. We promise the unusual, 
irreverent, political sweet and sour. 
Dec. 20: Country Blues 
Jan.17: Hardcore! 


Alternative Radio Audio 
Cassettes 


Caldicott 
Chomsky 
Cockburn 
Ehrenreich 
Parenti 

~ Sklar 


Zinn 


and many others 


For a free catalogue write: 

_ David Barsamian 
2129 Mapleton, Boulder, CO USA 
3 - 80304 
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11 pm ROCK: The Numeros D'urgence Feu- 
Police-Medical Show. Okay, now that 
you've boycotted you-know-who, for 
Cruiser’s sake, we can get down to the 
real issue: entertainment! The 
backbone of. most modern western 
consumerist cultures, it homopteran 
obstreperousness satyagraha miminy- 
piminy decalcomania ligstrum. Suffer — 
always! Alternates with the Two 
Dougs.Dr. Druggy Doug and Mr. 
Drugless Douglas become one to bring 
you a variety of horrid music. 
Sometimes boring. Never predictable. 


1 am LATE NIGHT: Two Dougs alternate 
with Simon Warbly. 


3 am GUMBO: The Emergency MNRV 
Broadcasting System.. Yes! Yes! Yes! Join 
hosts PK and Rory Tate for an evening 
of fine song and dance. No, that wasn't 
it. An evening of fine dining. No ... ahh 
_.. forward Mr. Sulu! | see spots! 
er..Spock! What is happening here? 
We're howling for the crew's sexist 
blood. At least we will always have Mr. 
Cohen. 


tuesday 


6 am ROCK: James and Matt provide a 
sonic wake up call. Tune in and start 
your day right. 7 


8 am FOLK: Ode to Ani. We remember 
folk’s political roots and foot-stompin’ 
drive. The revolution is just a folk show 
away! 

10 am CLASSICAL: Just Say Nong 
NoNo. “Is this all we.cg 
week Brian Woolcock s¢ 
Coming soon: Annal 


noon CFUV MAGAZI 


12:15 pm PUB 
Media Watch. Li 
Public Secret 
other official | 
updates on wi 
right now. 


1 pm FOLK 
Presenting 

Mediterranea 
flamenco, Gr 
Tune in to the 


2 pm PUBLIC 
Chronicles Produ 
CFMU-FM in 
Chronicles is a 
narrationless docu 
Earth and the Cana 
Listen as activists tal 
features of their pat 
How they work to pf 
support for the proje 
from the Environme 
of Environment Canada. 


3 pm ROCK: Brenda & Dylc 
Love with Elspeth LoveMitten. 
with Don't Call Me Stupid Show. 
your Jockeys, Rita and Paulo 
afternoon with just the right ble 
stuff, nonsense, and music we've ne€¥ 
heard before. All this and our iron-c 
no-chunk guarantee. 


5 pm JAZZ: Noah Becker Live. An eclectic 
mix of jazz music and art-talk , from 
Victoria’s most talked-about young jazz 
musician/artist 


6:30 pm JAZZ: Jumpin’ in Jazz. With host 
Noel Greenwood, presenting a survey 
of the early era of jazz. 


8 pm YOUTH: S.A.Y. W.H.A.T. (Socially 
Aware Youth With Healthy Attitudes Today) 
Featuring Victoria's youth, as they 
shake down local, national, and 
international issues. If you are between 
the ages of 15-21 and would like to get 
involved in the SAY WHAT radio 
program phone the Common Place 
office at 360-0799 or 477-0941. 
Alternates with Caravan. Jazz, and the 
influence of jazz in other music. 


8:30 pm GAY/LESBIAN: Out on 


the Waves. Locally produced gay and 
lesbian programming that features an 
eclectic mix of news, issues and music. 


9 pm 20TH CENTURY COMPOSITION: 
Infrequency. Host Donald Lebland 
feature an eclectic mix that could 
include Laurie Anderson, the Kronos 
Quartet, * Charles Mingus, Astor 


Piazzolla, Kurt Weill or John Zorn; 
composers and improvisers who stretch 
the boundaries of 20th century 
“serious” music. 


10:30 pm ROCK: Punk and a Healthy 
Mind. Breathe in some miasma with the 
Laughing Ohmu and his small, cute 
sidekick, Polevaulter. Requests are 
honoured gleefully, and if we can’t find 
them, we'll play whatever's 4g 
alphabetically closest. e 


12:30 am LATE NIGHT: Freak Sh 
Three years on the air! Yes, a }@ 
show can persevere....Tune in 
reason other than to hear t 

Anus loves to play. He’s usually 
despondent, and disinteg 
that’s our denominator, m 
| assume you're baked 

Alternates with The Lowgude, 


you'll love us. 


3 am GUMBO 


nd Randy play 
lance of gender, ° 
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IC L: The best of clasgical, 
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LINE News Weath 


BLIC AFEAIR! 


ant to té c 
about, d@quiring tapes a 
i arriirs. Common Ground 


#). Igterviews with highly- 
pertsgfrom many fields 
tHE", examination of 


ith CFUV Pre 
ents presented 


eclectic, we're 
we play TOOL-cal 
& Jenny await your call. 
5 pm JAZZ: Straight No Chaser. 
bop, hard bop, aging baby boor 
pontification, or why the CD will never 
succeed, then tune in and listen. In 
between the monologues you will get 
musical interludes of startling beauty. 
Really. Nabil Fawzi and Luigi Fucotti 
take it away on alternate Wednesdays. 


8 pm RHYTHM & BLUES: Let the Good 
Times Roll. A survey of classic blues & 
rhythm. 
Dec 8: Johnny Board, Jerry Butler, Julia 
Lee 
Dec 15: Jessie Belvin, Jackie Brenston, 
Andrew Odom 
Dec 22: Christmans Blues/R&B 


o se1or ad : os 
iting the WP ake og. @ 


land other folk” ~ 


/vocal/instrumental”:* © 


#@CFUV's 


V Presents, 


* Cordero. 


a an R oc K. ke s eit at a %: y" “ . 4 ' 
'8 am FOLK: Elkin" Aroudd with Keith ** ¢* ©, 
Malcelm:features 2 special Segments« : « ' 
for the kids *catled*M aléotm “T,08 My 
"Neighbourhood, Live, performances from . 
"local artists will be featured in the next 
‘. fewménthse® . °— F 


10 ‘am CLASSICAL! stephen ElljS rings 


a breath of freshair. to. CFUV's. clagsital 


i department, Tune in for some of the 
, best in classical music, new and old. 


“noon CFUV MAGAZINE News Weather Sports 


FAIRS: John Shafer 
Haye avlisten’ 


1 pm SPORTS: Spots 


veteran Spo : 


our. Eric Lebla 


Roll’-plosdy 


feleases. * 


3 pm ROCK: Pop-O-Pie Planet. Curl up in 
front of a warm fire, misseltoe and 
condoms at the ready. Share the joy of 
Christmas with sam@one you know. 
Then share the 
New Year's, and 


with The Last Set. 
8 pm ELECTRONIC: Earmeals. Electronic 
and experimental music and sounds 
with Brian Lungeét st | 


A's and Brian plays si e 

of-and entire side of gou 
“Dec 16:Music for films: Pa 
that 16, or...? 5% . 
Dec 23'Happy Birthday, Earmeals! (9 
ears in the air). CFUV's longest 


rt I 


* 


programme? ee so 
Happy New: Ears! An 
Earmeals tfadition. tre; 
Jan 6 :Popol “Complementing the 
interview featur issue, an 
evening presenting the twomatest 
albums by Popol Vuh. 3 


Jan 13: Hardis Bruts: Hommage a l'art 


brut. Works by Lars Hollmer, 
Ferdinand Richard, Renee Lussier and 
others. 

Jan 20: Pierre Henry: An introduction 
to one of the fathers of electroacustic 


°.@ 


Te ee oe ele! 


out for the clinically minded. 


12:30 am LATE NIGHT: Maison du Squid. 
As Johnny Hildo said, “It looked pretty 
grim- no work, no money, and bright 
blonde hair.” Alternates with Mixed 
Metaphor, every other Friday, 12:30 — 6 
am, with George Hodge; 30+ minute 
sets (intro, guitar, trippy, rock, country 
folk, international, bluesy, jazz) 
individually warped for you. 


3 am GUMBO: Outpost III. Zerth and Dr. 
Sailboat bring you the best/worst of 


hardcore. Prefered by 9 out of 10 
Aniacs. 


>ntureless man. Finall 
gars of devastatio 
‘the idiot £ 


bas "s Regos by. 9. ah pp: 


occasional lively local musician= 


10° am CLASSICAL: CFUV's d farwof | der | 
-classical hosts,informative and ésotetic °° °° ar s on 
Deryk Barker, continues his valiant Lh eo 
quest to énlighten musical minds 

‘everywhere. : ae ee 


om 
, 
-% ® 
‘J 


y,,puose, drama or whatever we 


Yves will 


oe : ; AR? vi es MMR ka ° 
“henee. WA f freed of French music 


for those voices who have been 
‘silenced. as 

3 pm ROCK: Resentiment. Heavy. Stupid. 
Blissful, Requests honored if you have 
good taste eT if you are in jail. 


“* solos to electric ensembh 

McCrimmon brings yousthr 
accessible jazz. A ge ii 
: 8 pm ROCK: The Anything But De ® p Dec 4: koseie 418 berries, classical 
=<. ith Eva Destruction, who will _ wena : 


_.Demento. Merry stinkin’ christmas, 
etal hounds and punk rockers! Yaa! 
inally a dialtales writeup!-We aren't. 
dead! Ya! Alternates with Eclectic Roofs 
Reggae, world beat, african and g 
Airs Dec’3, 17 & 31 and Jan 14 aged: 


m ROCK/WORLDBEAT: Disciples Of, @ 
| 8: “Music and the spoken 
NV ." Lance and Yvette bring you 

e music and words of WS. 
Burroughs, Steven Jessie Bernstien, 
Laurie Anderson, Maleria, on Byron 
and many more 


Dec 25: Dumela Africa!, Sikelele Africa! 
Music of freedom and resistance 


someone Left the Jan 1: Rosettes and Raspberries, classical 
ain” Smolkin asks the with Martin Monkman and Deryk 
musical tion “Would you like some _. Barker 
chees¢@ with, that high -pitched nasal Jan 8: Native Voice 
vit fidriagsy excerpts from celeb Jan 15: TBA 
‘advice books, Runaways worship, crazy i 
group conversations, selections from he +4 Enact Airicat, Euro-African and 
KISS rock opera The*Elder, filler word domed § ape ee 
Jan 29: Rosettes and Raspberries, classical 


tallies, cognitive distortions, a hint of 
: kelp, lite metal, and fast-paced Neon mane Martin Monkman and Deryk 
arker : 


Rider-style drama. Alternates with 
Escape Velocity. Excursions into a world of 6 pm REGGAE: Alive and Dread. Victoria’s 
only source for the roots rocking sounds 


trance-mutations and atmospheric fall- 


., 3 Twice ‘a month , you ess with the 
ia “mostess, Maxi, 


Cake Out in 


{ 


ace |e a Fee eae ee 


of Reggae and African music. With hosts 
Rankin’ Rob, Mighty Cloud of Joy, Ital 
Stew and Jahnathon. 


9 pm DANCE: Perpetual Motion. The latest 
and greatest dance, with Jane, or Kim & 
Volker. 


10 pm RAP: Spittin’ Rhymes. Host M.C. 
Degree keeps your radio bumpin’ to 
the thumpin’ sounds around. 


12 am GARAGE: Garage Grooves. Whoa 
daddy-O! Dig this groovy crawl through 
the crypts of fuzz! Every week, Amazing 
Larry brings you brand new 60s punk 
from around the world, as well as a 
variety of “old” garage stompers. Don't 
be a square...tune in! 


1 am LATE NIGHT: Anarchist Cafe. What's 
to be done? Throw a stone, throw 
another, raise a fist, wear a mask, paint 
a slogan, steal the files, strike a blow, 
hold a meeting, strike a chord, slip the 
noose... listen to the Anarchist Cafe for 
seditious fun with John-Henry and 
Amanda as we subvert the dominant 
paradigm and move ourselves towards 
revolution of the mind and body. 
Really! It could change your life. 


3 am GUMBO: LoungeWorld. Immerse 
yourself into the grinding, pulsating, 
discombobulating behemoth as slave 
masters Vixen and Temptress soothe 
your soul with post-orgasmic liquid 
vibrations. Come down with the 
ambient sounds of LoungeWorld, after 
the bars close, after the Man flexes his 
informed might. Special appearances 
o-Bee. Surf report by Lowly Wurm 


Mm ECLECTIC: Progress is Measured By 
N rch \ | Lose.. A musical metaphor 
ig .planet-intellectual 
spontaneous format, 
dge, an_all-too-brief 
ieriment in the kWALLity 
e sound of quality. 


SH: Grzegorz Gawronski, 
i and Ewa Caputa present 
s and music from Poland, 
ferviews and news from the 
munity. 

ALIAN: Italian Broadcasting 
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System. Music and news with Don Sforza 


~ and Giovanna Greco. 


12:30 pm LATIN AMERICA: Postales 
Musicales de Latino-America. Hosts Miguel 
Alvarenga and Estevan Baileys present 
a bilingual program offering music, 
cultural news and interviews from 
Victoria's Latin American community 
and throughout Latin America. 


1:30 pm JAZZ: Guitar jazz. Host Joe 
Scarfone looks at the world of jazz 
guitar. Also, catch Joe’s Garage featuring 
local players. 


3 pm WOMEN’S ISSUES: Women on Air. 
Feminist voices speaking out. Music, 
news and interviews from the week 
past, our air time turns up the volume 
on different women’s noisy silences. 
Call CFUV 721-8702 with your messages 
or events. 


4 pm MAGAZINE: From the Blackside. A 
program of easy R&B, with interviews 
and guests from the Black Side, with 
your host, Jonathan Johnson. 


5 pm AUDIO SOUNDSCAPE: ?Frame? 
misspoken glut: scowl. no fair farewell. i 
gag in me; vague sack, leftovers. pigeon 
more or less. ordure_ orgy, 
chastisement’s shoe. Heroic limp of 
youth....blood now black. unhair. 
breast- breast no ungulate, small. 
encore slim; preamble split. caboose 
unskin - STEP ASIDE. eat drink and be 
merry, for tomorrow we dine. 


6 pm JAZZ: In the Mood. A program of 
jazz in the broadest sense of the word 
with your host BJ, a dedicated fan of the 
genre (you're absolutely right if you 
guessed the initials stand for Beatnik 
and Java). 


8 pm JAZZ: Peter Lovric's Jazz Concert. 
Put your dancing shoes on with the 
King of ballroom jazz. 


10 pm ROCK/FOLK/ECLECTIC: Fish 
Show. Lucid Scenzrio Distortion. Get the 
Picture? Not for the easily confused. 


3 am GUMBO: Untamed music from the 
wild kingdom. A 
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SPECIALTY 
PROGRAMS 


ACTIVISM: Into the Streets! Uprising in the streets, dancing on 
the radio. An action-oriented public affairs show with 
interviews, news, reviews. MON. 1:30 - 2 pm 
ARTIST PROFILES: Labelled and Shelved. In depth insight into 
local and international musicians and styles. It just might be your 
favourite artist/music featured this week so tune in. SAT. 4-6 pm 
ARTS: Artlet is a four part look at the arts both locally and 
globally. FRI. | - 1:30 pm 

BLUES & GOSPEL: Rollin’ ‘n’ Tumblin’ Eric Leblanc presents 
two back-to-back 30 minute profiles on major blues artists or 
iabels. THURS. 2 - 3 pm 

DANCE: Perpetual Motion. High energy rhythms don't 
necessarily mean the latest dance hit. SAT. 9 - 10 pm 
DISCUSSION: Alternate Views. (syndicated). An alternative 
view of our world through diverse topics of relevance. Host 
David Barsamian. WED. 1 -2 pm 

ELECTRONIC: Earmeals. Electronic, experimental, exotic, 
unusual and unclassifiable music and sounds with hosts Brian 
Lunger and Agustin Luviano-Cordero. THURS. 8- 10:30 pm 
ENVIRONMENTAL: The Earth Chronicles. A nationally 
syndicated series about our Earth, the Canadian environment, 
and how you can learn to protect it. TUES. 2-3pm 

EVENTS: Only in Victoria / CFUV Presents. Local music or 
whoever comes to visit our town. WED. 2:30 —- 3 pm 


FOLK: Mediterranean Music. A survey of Greek, Arabic, gypsy, 
French, Italian, & Spanish folk music, in French, TUES. 1-2 pm 
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Magazine 


Wanna Smash Sensation 


~ Wade Free Vancouver 
. Sexy Pee Story" 


GARAGE: Garage Grooves. A show dedicated to the 60’s garage 
punk sound. It’s groovy...dig it! SAT. 12 pm - | am 


GAY/LESBIAN: Out on the Waves. Victoria’s own lesbian and 
gay radio program bringing you the news, views, music and 
culture of our community — with humour. TUES. 8:30 - 9 pm 


GAY/LESBIAN: This Way Out (syndicated). This news magazine 
from San Francisco focuses on lesbian and gay issues. 
MON. Ii - 1:30 pm 


LITERARY: Random Frequency. Poetry, prose, and drama, 
brought to you with love by UVic creative writing 
students. FRI. 1:30-2 pm 


MAGAZINE: From the Blackside. Program of easy R&B, 
interviews and guests. SUN. 4 - 5 pm 


MOVIE REVIEWS: Flickering Cinecisms. CFUV's movie 
connoisseur, James Vitti, reviews movies on the screen and on 
the shelf. Heard three times daily. 


NEW MUSIC: New Album Review. New stuff. This and that. 
From here and there. Every week. No kidding! MON. 2 - 3 pm 


NEWS: If you want to hear a different slant on the news, slow 
insanity, commentary with the sports reprobates, and accurate 
Environment Canada weather, this is your cup of tea. 
WEEKDAYS noon - 12:15 pm 


PLAYLIST: Playlist Salad. A two hour extravaganza featuring the 
best from CFUV’s legendary and trend-setting playlist, as 
tossed and dressed by members of CFUV’s music department. 
SAT. 2-4 pm 


PUBLIC AFFAIRS: Magazine 
Show. A variety of hosts 
bring you in-depth 
coverage of local and 
international issues, SAT. 2 
-4pm 

RAP: Spittin’ Rhymes. A 
show focusing on rap and 
the artists behind them. 
Join “the Fulcrum of Funk” 
for the best in hip-hop 
tunes. SAT. 10 - 
midnight 


Roots, rockers, crucial trax, 
dub, ska, rocksteady, 
soukous, township jive, 
zouk, benga-from Soweto to 
Kingston every SAT. 6 - 9 
pm 


RHYTHM & BLUES: Let the 
Good Times Roll. “The 
world’s. greatest D.J.” 
(Monday, Times Colonist), Eric 
LeBlanc, surveys. Black. 
R&B n’ : 
WED. 8 - 10:30 pm © *: 


Label 


Popllama/Cargo 
Popllama/Cargo 


Earache/Columbia 


apa Touch & Go 
Our Caballero 7 Touch & Go 
Perfect Cop Moustache Incentive © 
CY Shreen 7 Cruz 
Funny Farm ! Touch & Go 


* Denotes Canadian content t Denotes Victorian content 
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REGGAE: Alive & Dread. 


gospel. 


o 3:7 fan 


SOUNDSCAPE: ?Frame? Maybe radio people fantasize about 
being invisible. So they are, finally: Then what? Where do they 
disappear to? Dead air or the cave of the imagination? Outer 
space or inside the listener's mind? SUN. 5-6 pm 


SPORTS: Sports in the Stoplight. A look at amateur and 


_ professional sports. THURS. | - 2 pm 


20TH CENTURY COMPOSERS: Infrequency. An eclectic survey 
of personalities and styles in 20th century composition. » 
TUES. 9 - 10:30 pm 

WOMEN IN MUSIC: Beating Time. Surprise, surprise. There are 
women in the music industry too. Explore MON, 9 - 11 pm 
WOMEN’S ISSUES: Women on Air. Public affairs 
concerning women. SUN. 3 - 4pm 

YOUTH: S.A.Y. W.H.A.T. (Socially Aware Youth With Healthy Attitudes Today). 
Join Victoria's youth as they hit the airwaves. Local, national 
and international issues get the shakedown on this program 
produced and engineered by youth for youth (and the 
unsuspecting adult). TUES. 8 - 8:30 pm 


MULTILINGUAL 
PROGRAMS 


CENTRAL AMERICAN: Centro America Al Dia. A bilingual show 
filled with local and international features on the news, politics 
and culture of Central America. MON. 8-9 pm 

DUTCH Holland Calling. From Radio Netherlands. In Dutch and 
English, SAT. 1-2 pm 

FINNISH: Soitellaan. Finnish music, ranging from popular - 
modern music to folk and classical music. Finnish 
nostalgia.News in Finnish language. Interviews, poems etc. in 
Finnish language. SAT. 10-11 am 


FRENCH: Les Melomanes. Yves presents different facets of 


French culture. SAT. 11 am-1 pm 


ITALIAN: Italian Broadcasting System. Don Sforza and Giovanna 
Greco host this program geared to those in the Italian 
community, students of Italian, or anyone who likes the 
colourful music and folklore of Italy. SUN. 11 am - 12:30 pm 


LATIN-AMERICAN: Postales Musicales de Latino America. Hosts 
Miguel Alvarenga and Estevan Baileys present interviews, 
cultural news and music from.Latin-America on this bilingual 
program. SUN. 12:30 - 1:30 pm . 


Let The Good Times Roll 


an LAS SORE MEU ee (ap ag 
Artist. Title Label 


Johnny Adams _ Good Morning Heartache Rounder 
Big Time Sarah Lay It On ‘Em Girls Delmark 
Eddie Boyd Third Degree Charly 
Lonnie Brooks Let’s Talk It Over Delmark 
Johnny Copeland Flyin’ High Polygram 
Rev. Gary Davis Blues & Ragtime Shanachie 
Walter Davis First Recordings (1930-32) JSP 
Dubs The Unavailable 24 Juke Box Treasures 
Flamingos /’ll Be Home Charly 
Jesse Fortune Fortune Tellin’ Man Delmark 
Larry Garner Too Blues JSP 
Golden Gate Jubilee Quartet Gospel Train JSP 
Guitar Shorty Topsy Tury Black Top 
Holmes Brothers Soul Street Rounder 
Mabel John Stay Out of the Kitchen Fantasy 
Ruby Johnson /’ii Run Your Hurt Away Fantasy 
Blind Willie Johnson The Complete (2CD) Sony 
Kalama’s Quartet Early Hawaiian Classics Arhoolie 
Albert King Blues At Sunset Fantasy 
Mance Lipscomb You Got To Reap What You Sow 
Arhoolie 
Little Milton Tin Pan Alley Fantasy 
Willie Mabon Seventh Son Charly 
Memphis Jug Band Volume 3 JSP 
Mills Brothers Chronological V.6 JSP 
Orioles Jubilee Recordings (6CD) Bear Family 
Bobby Parker Bent Out of Shape Black Top 
Lucky Peterson I’m Ready Polygram 
Professor Longhair Mardi Gras in New Orleans 
Nighthawk 
Satan & Adam Mother Mojo Flying Fish 
Buddy Scott Bad Avenue Polygram 
Shells Acappella juke Box Treasures 
Johnnie Taylor Super Taylor Fantasy 
Henry Townsend Mule Nighthawk 
Various Artists . Blues Across The U.S.A. Rounder 
Various Artists Complete Stax/Volt Soul Singles 2 
Fantasy 
Various Artists Jesus Put A Song in My Soul 
Interstate 
Various Artists Okeh R&B Story (3CD) Sony 
Joe Louis Walker Blues Survivor Polygram 
Phillip Walker/Otis Grand Big Blues From Texas 
JSP | 
Big Wheeler Bone Orchard Delmark 


Let the Good Times Roll Gan be heard 
every Wednesday evening from 
8-10:30 pron CFUP fm 102, Victoria’s 
only Blues programming. 


Ost FB. bk 


The idea of 


both fundamental to how we 
function mentally, and disastrously 
faulty. By disaster i don't mean We - 
already a disaster - but disastrous to. 
how we function»mentally.. The trap 
boils down >to. this: our 
understanding can only be attempted 
through a,dyalistic approach, by 
polémicizing The problem 
with this is first, our inability to 
understand, and. second, the 
nonexistence of poles. M@ This first 
problem - our inability to understand 
- is an end in itself; let alone our 
unwillingnes understand and the 
pointlessness 
_ateadeldonad is itself. Here, as ever, 
the trap is us and all we construct to 
elude us - copycat traps (religion, 
philosophy, love,.art...) Enough of 
the metaphor... Enough of duality... 
disinter the multiform.and none... 
avoid as little and as much... traverse 
anything, reside in nothing... But 
how. And why? lf The nonexistence 
of poles versus their existence: 
irrelevant because neither can be 
ascertained. There's only, as always, 
what's left: us. This is where 
ualit and polemity not only 
exist but are integral to what we are. 
Our ability to conceive itself consists 
of dichotgmizing - what. is and what 
isn't. Moreover. the one for 
the other; like one's ability to 
ascertain an.electron’s position only if 
one doesn't know its speed. ™@ Take 
morality: on the average, 
Nha Uwet fact, 
unques ionable, and 
performed as disastrously consciously 
as unconsciously. It splits life in 2, 
the one and the other; in short: the 
good and the evil. It achieves this 
with spite via ws mechanics of the 
herd-instinct: lf “d ial; thereby 
perpetuating self denia by 
dogmatizing it; and vitiating in the 
process experience, imagining, 
emotion... namely: us . Mi Our basest 
fear - to be wrong - arises because 
one does not admit he is wrong, that 
it's not his wrong, that there is no 
wrong. In short, he does not admit 
himself. Here one lies to oneself, 
supposedly for oneself, but in 
actuality against oneself. Hence the 
only hope - not its opposite, 
pessimism - but no hope. In other 
words: AWARENESS; _ that 
aWareneSS can never be 


achieved; that awareness alone is at 


best what we are, that awareness - 


through flowing against the flow of 
unawareness - is growth; albeit 
pointless STOW ‘a as is all life - 
built of death, about to die, food for 
further pointless life. Ii This then is 
the closest life gets to a purpose: 
living. But how? as little as possible? 
and why? When there’s no purpose, 
as surely..as there isn't - NO 
DUFDOSE. @ Ask is our only us; 
with answers not ours; only ASK. To 
ask that which doesn't ask, either 
through not asking or finding. Andin 
end to ask:. why ask?... 

Why? because there's no sus wna 
Why? because there's y as 

in end to ask: WI 

Why? because there's ie ney thing. 
Why? because thére’s only why. A 


Magazine 


RAP PLAYLIST 


ARTIST TITLE LABEL 


KRS One 

De La Soul 

Tribe Called Quest 
Eric Sermon 

Souls of Mischief 
Wu-Tang Clan 


Return of the Boom-Bap __ jive 

Buhloone Mind State Tommy Boy 
Midnight Marauders Jive 

No Pressure Def Jam/Columbia 
93 ‘til Infinity Jive 
Enter The Wu-Tang(36 Chambers) 
Elektra 
Warner Bros. 
Profile 

Wreck 

Columbia 

Def Jam/Columbia 


Loud Records 


Leaders of the New Schooll./.M.E. 
All Samples Cleared 


Biz Markie 

Poor Riteous Teachers 
Black Moon Enta Da Stage 
Jamal-Ski Ruffneck Reality 
Prime Minister Pete Nice Dust To Dust 

& Daddy Rich 
Cypress Hill 
The Alkaholics 


Coolio 
* - Canadian 


Black Business 


Black Sunday Ruffhouse/Columbia 
21 & Over Loud 
County Line | 2” Tommy Boy 


Courtesy of Spittin’ Rhymes, the dopest in beats, heard every 
Saturday night from 10:00 pm - midnight on CFUV FM 102 / 
Cable 104.3, Victoria's BEST radio. 


WHO'S GOT THE 
FAT T&T ? 


DIGREONE BAM*SAG 

CHECK ONE TWO, A-ONE TWO MIC 
CHEKA. WHATSUP BEG: @NE BACK IN 
THE HOUSE TO END THE NINE TRE. 

WELL, DID YOU CHECK OUT THE LEADERS 
OF THE MEW SCHOOL IN VANCOUVER 
LAST MONTH? 0?!! QUIT TRIPPIN 
SUCKA. GET YOUR HEAD OUT YOUR ASS, 
FOOL. LEADERS WRECKED SHIT, ENOUGH 
SAID. HOPEFULLY MORE SHOWS IN WAN. 
SOON, JUDGING BY THE TURNOUT: 
PACKED. ON THE LOCAL WICBORIA SCENE, 
WELL, DISCO. DID A SHOW AT HARPO'S 
AND AT THE END INVITED <SOUND ADVICE 
ONTO THE STAGE FOR AN ALL-OUT 
FREESTYLE AMBUSH. RHYMES WERE 
ROCKED AND MIC’S...WERE SMASHED. 
LITERALLY! HARPO'S WANTED #500 FOR A 
BROKEN MIC, SLIGHT-LEE-NOT! BUT YOU 
KNOW SHERWOOD GETS THE FAT 
BOZACK, PUNK. 

ON A HAPPIER NOTE, CHECK THE PLAYLIST 
ON THIS PAGE AS A CHRISTMAS LIST, 
MERRY LISTENING! WATCH FOR THE 
ADVICE SQUAD IN THE WINE QUAD. & 


The Apple. "Ignite Your Future" Promotion: 


Until Jan 15, 1994, or while quantities last 


Macintoshe LC475e 


The Apple Macintosh LC 475 personal computer is 
Apple's top of the line Macintosh LC system. Running 
more than twice as fast as the LC III®, the Macintosh 
LC 475 puts tremendous power and speed at your 
fingertips. It offers all the key advantages of the 
Macintosh ~ including unsurpassed ease of use and the 
ability to run thousands of applications, including many 
leading applications for education and business. 

The Macintosh LC 475 has many features that are 
expensive options on other computers, including 
stereo sound and built-in networking. 


Student Financing Option Available: Pay 


~ 20% down on either your VISA or MasterCard, and 


pay no interest and no payments for 3 months. 
After 3 months, either pay the balance in full, or 


Stylewritere II 
covert the balance to either a 24 or 36 month loan. 


Printer 


$2099 
$2459 


4MB RAM, 80MB Hard Drive, Standard Keyboard 
Apple 14" Plus Colour Display 


8MB RAM, 160MB Hard Drive, Standard Keyboard, 
14" Plus Colour Display 


8MB RAM, 160 MB Hard Drive, Standard Keyboard, 
14" Macintosh RGB Colour Display 


Selected Options: 
Extended or Adjustable Keyboard, add $100.00 
ClarisWorkse, At Ease@, ClickArt: $85.00 


Apple CD300® 
Bundle: includes 
three CD titles, SCSI 
terminator and SCSI 

cable 


$560 


721-8321 


S| UVic Computer Store 


es) Clearihue C143, facing the UVic Centre 

~ 8:30-4:00 Monday to Friday, - 
12:00-4:00 Saturday | 

e-mail: cstore@uvvm.uvic.ca 


This service is only available to students, staff ars 
and faculty of the University of Victoria <= , ae 


Prices do not include applicable taxes, 
and are subject to change without notice 


Apple Personal 
LaserWritere 300 


$2439 


$2939 


@ Authorized Dealer 


Apple, the Apple Logo, Macintosh, LCII, LC475, StyleWriter, LaserWriter and CD300 are trademerks of Apple Computer, inc.: ClarisWorks is a Trademark of Claris Corporation 


$ 


rounvatelatiin to 
Jett Hurry. 
Fundrive ‘93 Grand Prize winner of a 
top of the line foam core deluxe 
folding couch/bed futon, with his choice 
of pattern and pillows, delivered to his home! 


Congratulations to 
Lauri flerman. 
Fundrive ‘93 brand Prize winner of the 
Denon D-60 personal component system 


with stereo tuner, CD player, dual cassetie 
wine: an two-way i soa system! 


Donated by FE Ul AL @) N 


WAREHOUSE 
106 Burnside Rd. W 386-7030 1532 aes Ave. 595-4434 
6 Thanks to all our donors Thanks to all our donors 


2 AL CAPONE’S PLAY IN BIG ALS FUN CASING 
yy me ONIGHICLUB —seney ts your cnn in 


iy NOTORIOUS NIGHTCLUB A Kaa 
é For good times with fun people ; Cyclone of Cash Cuhe! 
RENOVATED PREMISES LOONIE NIGHT TUESDAY 
| _ Back by popular demand 
FREE ¢ FUN r 


BLACKJACK WEDNESDAY THEME NIGHT 
CASINO Themes and special events 


BIG ALS POOL & VIDEO HALL 
citi eSAERY sy Saturday Spm-2pm 


SNACK SHACK 
Featuring “Red Hat Zingers, 
Chicago-style smokies, nachos & more 


ae THURSDAY NIGHT FOR 
8 cave NENTS Located downstairs below Swans Pub 
aE & 1605 Store Street ; STUDENTS 
\ Call 381-7437 for reservations 
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and anticipated New Age and World Beat 
music, but never fit any of these classifications. 
The non-linear path of Florian Fricke’s corer has 
seen him collaborate with some of the most 
innovative musicians, including members of 
Tangerine Dream, Amon Duul II and Between. 
Working with Popol Vuh have been musicians 
such as Daniel Fichelscher, Renate Knaup and Al 
Gromer. While these talented people have had 
an effect on the group’s sound, the choice of 
styles and predominant instruments has always 
‘Been Fricke’s. These have ranged from the 
purely synthesizer music of the first two albums 
tothe almost classical piano and vocal 
‘combinations of some of the later work. The 
scope of Popol Vuh’s artistic composition is 
breathtaking. 

It wos early in the life of Popol Vuh (1972) 
that director Werner Herzog approached Florian 
Fricke to ask him to do the soundtrack for the 
movie Aguirre, the Wrath off God. The music 
was So different from anything previously heard 
in the cinema that it came to the attention of a 


by Agustin Luviano-Cordero 


Since 1970 .. 


German group Popol Vuh has been producing 
some of the most magical compositions heard in 
western music. ‘The constantly changing sounds 
that repeatedly push the boundaries of 
contemporary music and ‘challenge the listener 
have earned this unique group such labels as 
cosmic, esoteric and mystical. The group’s latest 
album; ‘Sing, For Song Drives Away the Wolves 
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“Qn October 15, 1993, Agustin Luviano- 

ato of CFUV 102 FM in Victoria had the 

00d:e=eeopportunity to interview Florian Fricke in Munich 

by telephone. Special thanks for their assistance 

Qo.to Peter Suciu from Milan Entertainment in 

aw York; Burkhard Prael for interpreting and 
jdtion, and Brian Lunger. 
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Agustin: | understand that Popol Vuh is the title of a Mayan holy book. 

Florian: Yes, from the Quiche Indians. That's in today’s Guatemala. 

A: | am interested to know why you decided to choose this name for your group. 

F: Back when | started in 1970, it was customary to do music with a group of people, as well as to give this group a 
nome. But that was just a custom - whether it was necessary is another thing. At the time, the Popol Vuh played a big role 
in my life. | had delved very deeply into it, and through this book it was possible for me to find the ‘mystery keys’ to other 
old texts. In a way | could read sacred books with new interpretations. 

A: And does this name (Popol Vuh) have a connection with your music? 

F: Yes, ing way. No one really knows what Popol Vuh actually means. It translates as “The Book of Counsel”. But 
because Vuh also means something like ‘sun’, you could translate it os “A gathering under the sign of the sun.” That would 
be another way to define it, and that should reveal a few things. 

A: How did you begin with music? How did your music coreer build up to Popol Vuh? 

F: That's a long road. Music doesn’t just suddenly start ofter having graduated and after wondering what one should 
Study next, but rother when one has a strong inner feeling and inclination towards it, And with musicians, that usually 
comes at a very early age. With me, these inclinations, and also the certainty that | would want to spend my life doing 
music, began when | was 11. Only after | finished my schooling did | know exactly what | wanted to do in music. And 
that’s when | started to do what | had already done often early on: compose, with emphasis on pieces | wanted to release. 
That was a long road - from the year | was 11 to the year | was 26, when my first LP came out. 

A: At fist you used mainly electronic instruments, including synthesizers. But then a move was made to acoustic 
instruments. 

F: Yes, back then we were the first group in the world to use the first great Moog synthesizer (now legendary) to make 
d new form of music. Before us it was used more for electronic imitations, like the J.S. Bach by Walter Carlos in America, 
and, in my view, the Stones and the Beatles as well, but more as a gag. And we did, in woy, make a new form of music. 
The two LPs, “Affenstunde” (1970) ond “In den Garten Pharos” (1972) created quite a whirlwind for us. But then this 
path became a little eerie for me. 

A: You mean, with synthesizers? And that being the reason for changing instruments? 

F: Yes, that’s when | realized that I'd probably be happier if | lived my life with music that had acoustic instruments. 

A: Howisit today? Would you say that there’s an ideal combination of electronic and acoustic instuments? 

F: Yes, due to the sampling technology, where it is possible to store natural sounds and such things, working with 
electronics in the studio is now possible, whereas before it wasn’t. But that has really nothing to do with whether or not | 
value the ‘electronic’ sound. | actually don’t, because it is foreign to all spiritual vibrations, Why? Because it has no 
overtones. It is like a person without a shadow. 


A: How does a Popol Vuh album come together? Is every piece composed note for note, or is there also a lot of 


improvisation and experimentation going on? nine 

F: The exact way is the imagination first: it starts with the vision of what would be the answer to fime. And the music 
builds itself. In the post it started with the instrument itself, but nowadays it comes more from an inner, melodic sense. 

A: Does that mean one person does the composing? Or is it a group effort? 

F: No, it is not a group effort. | compose, and when Fichelscher composes, he composes, and | help a little bit, and 
viceversa. 7 

A: How does your music come about? Do you compose on a piano? 

F: It varies. For years no, then yes, then no again. | am, thank God, independent of an instrument while composing. | 
can compose when I'm in the garden, planting tulip bulbs, while walking oround or when | sit in a pub. 

A: When you compose, do you compose strictly by feeling, or do you take themes, that you may have heard in other 
countries and incorporate them? 

F: It’s difficult to say where you pick up your melodies, hard to say. | don’t consciously take a theme in the. sense that 
I'm copying other records, not in any way. But on the other hand, how do you get this or that musical phrase? Hard to 
say. Why is there such a thing as Anglo-Saxon pop music? How is that possible when everyone plays the same, basically? 

A: Do you have a lot of unreleased material? Something which may appear on future albums? 

F: No, nothing. It wos once my wish to work on material that would not be released, but I’ve never gotten thot for. 

A: How do you select your musicians? It seems that the group does vary from album to album. 

F: Well, there is the ‘main core’, consisting of me, Fichelscher, the second most important figure of the group, and 
Renate Knoup. In the past there was a Korean singer (Djong Yun), who lives in New York today. These three are the main 
components of our-group. Every now and then we have other musicians, 

As Does this depend on the instrumentation? 

F: Not the core of the group, for they are people who have been touched by the spirit of this music. The 
instrumentation, of course, changes and that’s why other musicians are added. Sometimes it’s a choir, or o sitar player and 
others. 

A: Could you tell us a little more about your last album, how it came about and what's behind it? 

F: “Sing, for song drives away the wolves” is a remix of two LPs. One is “Heart of Glass”, the other is “EinsJoeger, 
SiebenJaeger”. In the past on numerous occasions record companies have put together their own compilations of Popol Vuh 
music, and | was not asked. There now exist a few, and a little over a year ago, | had the idea of doing a remix of pieces 
that would be reworked to include percussion and bass and various other instruments, so that the essence, 0 very important 
part of the Popol Vuh music, could be expressed the way | interpret it. And with that | mean the inner fire that exists in this 
music. 

A: How did you come to meet and collaborate with Guido Hieronymus, who works with you here? 

F: We produced something together. | met him during a production, not a Popol Vuh production, and we understood 
each other very well. And so, we decided to work together on a Popol Vuh production as well 

A: When listening more closely, it seems that several pieces appear on various albums over and over again. Are these 
pieces significant? 


One tries to maintain the level of 
creativity by changing one’s work. If 
you always do the same work, then at 


some point you'll fatigue and collapse. 


Pe Be Se a ey ee M-8 0-0-3 


; 
iH 
| 

H 


a A Seiad 


A OBER MI: Ea PT ms ps 


F: Yes, some of them have a very strong significance in my life, but I'll just say that when | feel that a piece hadn't 


been produced the way it was originally meant to be, then | allow myself the liberty of picking it up again three years later [love Ar abic music above all and | love 


and making another version of it. 


A: You have used the same song in several albums, though. For instance, on the albums EinsJager, SiebenJager 4 : 
(1975), Last Days, Last Nights (1976), Nosferatu: On o way to a litle way (1978), Agape, Agape (1983), and now your the simple, honest, humane music of 
latest album Sing, for song drives away the wolves (1993), the same song appears with different #3 “Der Grosse | | : 
Krieger”, “They Danced, They Laughed as of Old”, “Kleiner Krieger” ond “Little Warrior”. Is there a reason for choosing this - ; 
piece? | people from cultures that live with the 
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F: May | say 
the following to that. 
| don’t make music 
for collectors. But 
instead, | make 
music for the people. 
When | release o 
piece that | love very 
much, be it in 
Germany, or in Italy, 
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where the film and the music 
F: Fitzcarraldo. 
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recognize itself in the mirror image of the ancient world. F: A mantra, simply put, is a prayer. 


As So this is actually a real movie you're talking about. Az And when is it used? z 
F: Yes, it'll be a Popol Vuh video /musicfilm. The current working fitle is F: Always, with everything. At everyday gestures, when one enters 
“Leuchtende Garten” (Glowing gardens). room, or when one walks by a beautiful mountain. ges Song 
As Who is the director of this film? As So, it’s also a type of greeting. vibe ied bie Sei, 
: | direct it together with Frank Fiedler, who's been a member of Popol F: Yes, constantly being in touch with Buddha. Obviously, if you always | 
Vuh for many years and who makes films. mumble the name of your boss, you're longing for him. 
A: And how long would you estimate this film to be? As Would you know what each word translates to? 
F: About 50 minutes. .. i F: It wcities into something like “You jewel of my heart”, but that’s a 
As Who wrote the film? very rough translation. By the way, this is the-most sas Mantra of Asia. 
F: | did. It’s Poe like the “Kyrie Eleison” of the west, at least as well known to 
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Live & Loud 


Bad Religion, Green Day, Seaweed 
October 16, 1993 
86 Street Music Hall, Vancouver 


Ii" for the concert with high expectations... 


|. Seaweed would practice their favorite hobby 
(masturbation) on stage 

2. No one would try to sell me drugs 

3. | would have fabulous sex with a Johnny Rotten- 
fuck-’till-you-drop-skater under the stage, while 

10 pounds of chocolate jellybeans rained down 

upon us 

4. There would be a conspicuous absence of 
sweaty, shirtless males in the pit 

..so much for that. All unfulfilled expectations 
aside, the concert was the cat’s pajamas! 

Our evening began with an enthralling sky train 
ride to the Expo grounds. Our transit experience 
was enhanced, free of charge, by a man drunk on 
apple cider. He chased us down the escalator, 
grabbed Alice’s bum, followed us onto the train, 
peed his pants and disembarked at the next stop. If 
it weren't for public transit, I'd have to go to the 
movies for entertainment. 

It was ten after nine when we lined up to get into 
86th street, but we weren’t worried as we knew that 
punk gigs never start on time. This was an 
exception. While waiting to be searched for illicit 
substances, a boy with purple hair offered to sell me 
some dope. My rapier wit provided me with the 
scathing reply of “No.” At 9:45 we finally entered the 
building, just in time to hear Seaweed play their last 
song. Alas, it was not my favorite, “Just a Smirk”. 

Green Day took the stage after a lengthy break. 
(transgression: | can not believe that 86th street has 
a concession which sells only Coca-cola products 
and popcorn, in lieu of any actual sustenance.) 
Green Day were a little too obvious with their Sex 
Pistols pose, especially when Billy Joe, the singer, 
invited the audience to spit on him, during a vamp 
in “Road To Acceptance.” Needless to say, he was 
engulfed in a haze of flying phlegm; “Now take a shit 


Welcome to 


We support local bands 
through consignment 


sales of demos 


163 Station Street 


Duncan 


746 - 8869 


Free your stereo & your mind will follow 
@ CDs @ Records @ Tapes @ T-Shirts 
@ In-Store Listening 


and throw it at me!”, he taunted. It would have 
served the cocky git right if someone had. In 
addition to the non-cheesy songs off of 1039, 
Smoothed Out, Slappy Hours and Kerplunk!, everybody’s 
favorite Berkeley band unveiled a new song which 
was “just the same three chords we've been playing 
all along.” The only low point for me was passing out 
due to the facts that I hadn’t eaten since breakfast 
and was being suffocated in the striped T-shirt-clad 
armpits of high school girls. 

_ There are times when it is a disadvantage to be a 
5 foot, 110 pound girl; Bad Religion made me forget 
this. They were...(one moment whilst | consult my 
New Roget’s Thesaurus: over 150,000 words- 
synonyms and antonyms)... sublime/majestic/ 
palatable/Elysian/seraphic! Yeah. Really, | was taken 
to a higher plane of existence, a place where pain 
and exhaustion do not exist. Bad Religion did not 
play an encore because they never do encores. 
They did, however, play “some songs we forgot.” 
Even though Lizard and | held our collective breath 
in anticipation, they did not play “Heaven Is 
Falling”. Alice was transfixed by the singer’s 
pantomime, which, alone, merited the price of 
admission. All in all, the best punk show I've ever 
been to (at least this year). Moe Hawk 


Ferron 
November 5 
University Centre Auditorium 


Hiv: you ever been to a concert where 
everyone cried and smiled at the same time? 
Ferron’s Nov. 5 concert was like group therapy for 
old friends. 

Ferron has been living in Seattle recording her 
latest album, Driver, (which can now be ordered 
from her Cherrywood Label), but her home is in 
B.C., as one could tell by the “welcome home!”s 
called out from the audience. 

Though her audience was a mess of tissues and 
embraces, Ferron was confident and in good 
humour on stage. Fine 
story-telling made for 
long introductions to 
her songs from the 
heart. In one story she 
related one of her own 
therapy experiences. 

The therapy group 
had begun the exercise 
of learning how to say 
no”. Upon strutting 
around the room 
commanding “no!” to 
every other person and 
object of furniture, 
Ferron couldn't help 
bursting out laughing. 
For this she was asked 
if she would leave the 
session. And what did 
Ferron say to that? 
“Yes!” So much for 
Ssu-c'c e*s ‘s-f' ud 
assertiveness training. 

But seeing Ferron 
taught us that there's 
nothing more assertive 
than a woman and her 
guitar alone on stage. 

She's brilliant on her 
guitar. From the most 
minimal of sounds to a 
rocking, head-on solo, 
you can see her face 
change with the music. 

Ferron joins Ani 
Difranco as the best 
folk performers writing 


today. Songs like 
“Harmless Love,” and 
older ones like 


“Testimony” and “Ain't 
Life a Brook” prove 
Ferron’s worth her 


weight in love, 
sincerity and gold. Her 
more humourous 


songs, like “I Know a 
Game,” follow the 
realism of relationships 
to their absurd 
extremes. 

After the concert, 
Ferron was out in the 


lobby, nervously signing CD’s and busily selling her 
T-shirts. Suddenly she had become an ordinary 
human again, whose experiences may be no 
different from our own, but whose interpretation of 
them is so sublime. She challenged us to accept 
the good things in our lives and fight the bad things. 
Basic lifeskills taught by the most qualified of 


instructors. Anita & Chris 


Banana Royal, Wanting to Work With Clay, Fracas 
October 21 
Zanzibar 


F das np ae Where thu hell’s that? For further 
reference, Zanzibar is a charming little 
coffeehouse, slightly bigger than my living room, in 
a gravel parking lot between View and Yates. 
Anyway, true to form, I arrived late to this rather 
odd little show, but not too late to catch Fracas’ tail 
end. And what a tail it was! Yup, Fracas are the shit, 
alright; their atonal ferocity left me in just the right 
mood to have my aural sensibilities further insulted. 
Wanting to Work With Clay did just that. It took 
awhile to set up the computer and various toy 
instruments, and even when they began it was 
unclear if they were sound-checking, or what. A 
slouching Niall began squeezing painful shards of 
noise from his guitar, and was soon joined by a 
chorus of sampled Homer Simpson “doh!”’s. Then, 
everything went kind of fuzzy. Young woman 
performing gymnastic ball dances? Tiny toy banjo 
played by a long-haired scarecrow in a surgical 
mask? Hey, is the computer screen supposed to be 
doing that? My ass feels funny. Then they abruptly 
stopped, leaving me wondering how much time had 
actually elapsed-ten minutes, or two weeks? 
Needless to say, when Banana opened with the 
Butthole Surfers’ “Barbeque Pope”, all playing the 
wrong instruments, my own personal reality tunnel 
had begun to implode. Unfortunately, charming 
little venue that it is, Zanzibar doesn’t boast the 
best acoustics, so many of Banana’s subtleties(?) 
were lost in the almighty sonic bathtub fart. They 
were fast, reeeeal fast. And scary. Mom, can’t we go 
home now? Mucous Gravy 


Banana Royal, Retard, Don Caballero __ 
November, 6 1993 
The Death Pit 


h boy, oh boy! The Death Pit. Nice name. After 
sorting out conflicting directions of how to get 
there, | missed Banana Royal so nothing about 
them.... Sorry. I got there about half way into 
Retard’s ‘set’. The concept of a noise band is great, 
and they had their moments. Like the noise from 
that distorted Espresso machine and the little 
Casio, but they are not the Boredoms by any means. 
Then Don Cabellaro took the stage. Song after 
song, they pounded out a high energy set that was 
loved by all. Another great band, Chicago-style, 
from Touch and Go. Check them out when you get a 
chance. Kevin Adam 


Juliana Hatfield Trio 
October 31, 1993 
Harpo’s 


Juliana Hatfield is never going to come to Victoria 
again. Not if she’s smart. She played an extremely 
lame gig at Harpo’s on Halloween. Nobody really 
came in costume, except for some dinks who came 
as - get this - women. You know, big guys, with 
boobs and bracelets. Fake hair they probably made 
from cleaning out the bathtub drain. 

At least the Juliana Hatfield was hip. She had her 
dark hair streaked blond. She was wearing an 
ancient Farrah Fawcett Majors iron-on t-shirt. And 
she was incredibly cool. 

“Nice tits,” she said to some asshole who came 
dressed in drag. “I hope that’s not demeaning to 
you.” | 

Hardly anybody laughed. Victorians are a pretty 
dumb bunch. 

And obnoxious. The guys in the dresses, instead 
of flirting with, well themselves, just stood in front of 
the stage and drooled at Hatfield. Other people 
talked - during songs. 

To be fair, Hatfield looked like she’d been run 
over by a guy with fake boobs. Like most bands 
that travel to Victoria, she'd probably been on the 
road all day. She'd been held up by more asshole 
Canadians at the border. All of the tour-shirts and 
merchandising had been confiscated. To top 
everything off, on the same day, the idiot-shit-for- 
brains Times Colonist music columnist calls her music 
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Offbeat: What is Figit planning t 
Mark: We’ resalkgoing to-quit-scr 
Chris: Yeah, 
Jeremy: No, 
Mark: Yeah, 
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bass & vocals, and Chris Sartisohn 


now for almost two years; finally releasing 
yer. Since then, they have been working on a new release 
This will continue their progression into more crazy, 


% s¢ shows here and there, I don’t know. 


Victoria we would like to play with. 


Jeremy: Mexican Power Authority, Swell Prod, Fracas. 


Mark: Swell Pi de Yeseve 
Chris: In gener 
Offbeat: So: 
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Mark: Oh, yea 


Offbeat: So 
Mark: Telev 
Chris: Beer 
Mark: Yea 
commercial one day. 


sive production. 
jsic. | just play the stuff. 
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edogs. The next is the Mafia and 


Jeremy: Snapple and Coca Cola commercials. 


Mark: And 
Offbeat: W 
Mark: Well 


assorted mea 
started as jus 
just got out of hand, a 


te you ice commercials. 
wall. 


Jeremy: Watch for some upcoming shows soon, and the new tape in a few 


months. 
Mark: So stick that in your hat! 


FIJIT: c/o 4124 Beckwith Pl., Victoria, B.C., V8X 5B9 A 


p» Live & Loud cont’d from pg. 18 


“grungy, GenX pop.” Like youth 
culture has to, has to, has to be 
placed into some marketing slot. 

Still, Hatfield was pretty excellent. 
She played a lot of material off 


Become What You Are, including 
“Sister.” Hatfield rules, pop music 
rules and Victoria sucks. 

Nevin Thompson & 


> Pressure 


805 Mckenzie Ave, Victoria 
B.C. Canada. ph (604)477-9807 


COMING SOON: Vinyl Releases From ll BANANA ROYAL Mf W.T.W.W.C lf Pressure Cooker i 
Bounty—the High Taste of Adventure Mi and MORE SOON !! 
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Violent Femmes 
Add It Up(1981-1993) 
Slash Records 


t is pretty much a given that a 

Violent Femmes compelation is 
going to be a pretty great record. The 
question is - has the best been made 
of the opportunity? Their eponymous 
debut, released in 1982, is surely one 
the strongest, most assured debuts 
any band has ever put out. and is, 
without a doubt, one of the great 
rock'n roll records period. While the 
four follow up disks haven't quite 
been able to match the amazing 
standard of the Violent Femmes, the 
catalogue of great pop songs grows 
and grows. 

It would have been easy to put 
together a strong collection of songs, 
say a good half dozen from the first 
lp, three or four from each of the rest, 
slap a “Best of...” label on it and 
Voila!, shift those units. Such a record 
would make a great retrospective. 
“Reccommended” as Joe Blake would 
say. But with this compilation the 
Femmes have taken a more 
ambitious approach and come up 
with a record that is more interesting, 
more significant and more worthwhile 
than just another “Best of...” 
collection. 

Add It Up. provides a solid 
overview of the Femmes career while 
also providing a ‘host of new material. 
Of 23 tracks, fully 13 of them are 
previously unreleased. Most of these 
are ‘new’ songs. Particularly 
interesting are the rather unFemmes- 
like “36-24-36” a kind of leering two- 
minute burst of punk rock and “Dance 
M.F. Dance”, an aggresive pop-punk 
gem. On other tracks they work out 
their sometimes noisey free jazz 
tendencies. 

It might seem odd that only two 
actual tracks from the first Ip are 
included here, but really it makes 
sense. If you are at all interested in 
the Violent Femmes then you should 
just own the first Ip. Instead, the two 
studio cuts are augmented by 
previously unavailable live versions 


of concert favourites “Kiss Off” and. 


“Add It Up”. 

This is a very well thought out and 
well put together collection. For the 
newcomer it makes an excellant 
primer of what the Violent Femmes 
are all about. For the fan, there’s a 
host of new material that makes Add 
It Up (1982-1993) a worthwhile 
purchase even if you already own all 
the studio albums. Magnus Thyvold 


Shellac 
Uranus 7” 
Touch & Go 


uch. Scrapey, throbby, Albini. 

After a long stint as exclusive 
producer to your favourite subversive 
superstars, neurotic Steve has formed 
a new band. Shellac has been hyped 
as “Albini’s Secret Band”, like you 
give a shit. Uranus is among two new 
singles released a week apart, and 
more or less continues the Big 


Discussion 


Black/Rapeman unholy Trinity with 
more warped, lo-fi, malnourished 
storytelling. After all, if sumthin’s 
broke, trust Albini to make sure it 
stays that way. It comes beautifully 
packaged in an elaborate envelope of 
heavy, textured paper, complete with 
detailed liner-notes describing their 
vast array of analogue recording gear: 
great for all you materialistic 
collectors. | 

The b-side, “Doris Wingwalker’, 
has something to do with flying, but 
sounds more like a Boeing factory. All 
in all, a good listen and irritating 
teaser. Mucous Gravy 


Pearl Jam 

Vs. 

Epic 
kay, let’s start this review with a 
little dialogue: 

“Let's go! We've gotta catch that 
animal! My parents’ other daughter, 
my sister, has my new Pearl Jam Vs. 
CD. That glorified little dissident is a 
w.m.a. — wacked mental airhead! My 
blood is boiling, man! Oh no... she 
saw me in her rearviewmirror. Rats! 
Ohhh, if | knew voodoo, I'd curse her 
to become an elderly woman behind 
the counter in a small town — 
forever! She should be on a leash 
man! Yeah | got her. ‘It’s just a stupid 
CD,” she said with indifference. “Not 
quite. It’s my liiiife!!!” 

Oh yeah, Pearl Jam Vs. is it! Maybe 
not what was expected by most 
people, unless you saw them when 
they were on tour this past summer. If 
you did, you knew this CD was gonna 
be a little more on the edge and a lot 
more angry. There's “blood” and 
“w.m.a.” that cause your temperature 
to rise. There’s story-time when you 
combine “daughter” and 
“rearviewmirror”. And finally there’s 
good old Eddie Vedder tearing 
himself to pieces again. in 
“indifference”. All I’m worried. about 
now is if such amazing music is made 
by guys that are anti-music-industry, 
and the first step is admitting it, as in 
“animal”’s lyric ‘5 against 1’, what the 
hell is gonna happen once they 
finally seek help? Well, let’s just hope 
they don’t enter the “U2 clinic for 
anti-music-industry-aholics”, ‘cause 
we love ‘em just the way they are... 
fucked up and pissed off! 

Christina Jossul 


Don Byron 
Plays the Music of Mickey Katz 
Elektra Nonesuch 


ntil his death in 1985, Mickey 

Katz had been one of the 
leading figures in American klezmer 
music for over thirty years. A great 
innovator, Katz departed from the 
klezmer tradition to create music that 
reflected the concerns of Jewish- 
Americans in the immediate post-war 
years. His mixture of gentle lyricism, 
pulse-quickening tempos, and wry 
humour appealed to a whole 
generation of people whose 
traditional culture was at odds with 
America’s changing social order. 

Don Byron's second album is a 53 
minute celebration of Katz's 
extraordinary music. From traditional 
songs such as “Wedding Dance” and 
“Bar Mitzvah Special” to Katz's 
famous parodies of “Home on the 
Range” and “Hawaiian War Chant,” 
Byron’s group makes music that is 
complex, humorous, danceable, and 
thoroughly entertaining (did | already 
mention danceable?). 

This album shows why Byron is 
often called the preeminent 
clarinetist of his generation. His 
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playing swoops and soars with an 
intensity seldom heard on the 
instrument while remaining entirely 
melodic. However, it is Byron’s two 
compositions that are most arresting. 
Framing the album at the beginning 
and end, these pieces suggest new 
directions for klezmer that have yet 
to be touched upon. Also worthy of 
note are the. outstanding 
performances given by violinist Mark 
Feldman, guitarist Brandon Ross, and 
vocalist Lorin Sklamberg (singer and 
accordionist for The Klezmatics). 
Although The Music of Mickey Katz 
doesn’t approach the voracious 
tenacity of Byron’s first album 
(Tuskegee Experiments- one of the best 
jazz albums to emerge last year), it is 
impossible not to like this one. Filled 
with pure energy and incomparable 
playing, this album is a rollicking 
tribute to one of America’s most 
important artists-it’s a blast! 
Lance Blomgren 


l 
Breaking Things 
Cruz 


. Imost everyone who I've talked 

to that like All agrees that they’re 

not the type of band whose records 
you'll like on the first listen - even a 
fan, like myself. So | kept that in mind 
when | played this. New vocalist, 
Chad Price, sounds a lot like Brock 
Pytel, ex of the Doughboys. 
Fortunately for All, he has 
tremendous song writing ability and 
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Double your pleasure ! 


_ Mondays - Wednesdays 


WILD T & THE SPIRIT 


Early show. Tix: $6 (incl.GST) Saturday, Nov.27. 


Tuesday, Nov.30. With special guest: ‘guess who’. 


HA R E M SOAR EM oocce. | 


Thursday, Dec.9. | 


_ Two shows: 7pm & 11pm. Tix: $16 


Win $1 7,000.00 oF recording time 


in VOCAL VISIONS '93 Karaoke contest ! 
Nov.25, 26,&27 — 


it’s those songs that really save this 
CD. “Shreen,” which was also 
released as a CD EP a while back is 
the perfect power pop song, with one 
hook after another and their best 
broken-hearted lyrics since “Sum” or 
“She's My Ex”. 

Unfortunately, the glam rock they 


» cleverly satirized on their last CD has 


turned into the real thing. 
“Horizontal”, among others, could 
pass for Sven Gali. Well, that is a 
(slight) exaggeration, but | think you 
know what I mean. 

Is All getting better? It’s hard to 
say. Maybe in a couple of years I'll be 
able to listen to this with the affection 
that I do for Allroy’s Revenge and 
Allroy Saves (in my opinion their two 
best LPs). But, as much of a fan as | 
am, | couldn't listen to this all the way 
through on the first listen, and that 
has never happened before. 

Keith Powel 


Nick Cave & The Bad Seed 
Live Seeds 
Mute/Elektra 


ick Cave, ex-Birthday Partier and 
demonic lounge. “singer 
extrordinaire marks his spooky return 
with Live Seeds, recorded during 
tours of Europe and Australia in 92/93. 
The album's tracks span Cave’s 
seven-album solo career, his Jast 
couple of releases being the most 
heavily represented. Cave is 
reknowned as a_ compelling 
performer, and this translates well to 
disc; those brooding, Bluebeard- 
meets-Elvis vocals manage to foul 
even the pristine sterility of CD 


LIVE 
BANDS 


919 Douglas St. (at Courtney St.) 383-7137 


~ Jane Ira Bloom 


format. | 
The stripped-down arrangements 


on “The Mercy Seat” and “The Good 


Son” detract little from the raw nerve- 
bundles at the core of these songs. In 
the grisly “John Finn’s Wife”, a tale of 
murderous lust triangle is spun with 
an intensity sometimes lost in the 
studio version. The’ CD comes 
complete with a little hard-bound 
photo album of the Seeds on tour, 
which proves that guitarist Blixa 
Bargeld(also of Einsturzende 


Neubauten) is the sleaziest looking 
guy in contemporary music. 

For fans, Live Seeds is one of 
those great “Damn, I wish I was there” 
experiences, and a lovely way to rain 
on the inevitable parade of X-mas 
Mucous Gravy 


cheer. 


Rob McConnell 


Lorne.Halloran 


Re-issues: 
Miles Davis 
Miles Davis 
Charlie Parker 
Miles Davis 
Ella Fitzgerald 
Miles Davis . 


The Stoaters 
Keep The Head 
Turtle 


ar rock fused with Celtic folk. 

There’s not a lot that’s really 
exciting here. “Grey City” is the 
standout track with the energy and 
melodicism only hinted at on most.of 
the other tracks (live tracks included). 
They strike me as being the kind of 
band that would be loads of fun live, 
but it’s hard to try and match that 
spirit in a recording studio, even with 
all the pains taken to emulate the live 
experience. | don’t mean this as a 
slag, it’s just that there’s some bands 
that have to be witnessed in action to 
get the idea, and the Stoaters seem 
to be one of them. Keith Powell A 


TITLE LABEL 
live 
Justice's Groove 
Tippin’ 
Sky Islands 
Suburban Groove Uni 
The Chantecler Sessions Unison Audio 
Our 25th Year Concord 
Art & Aviati Arabesque 
L. Halloran Music 
: Justin Time 
es and Dreams Unity 
Jazz Records 
Double Standard Triloka 

For The Music Jazz Point 
The Standard Line Unity 
Jelly Roll Blues Discovery 
Volcano Blues Polydor .. ‘a 
Still River Audicquest 
On The Corner Columbia 
Miles In The Sky Columbia 
Complete Dial Sessions Stash 
+19 Columbia 
The Decca Years V.2 - GRP 
Sorcerer Columbia 


Jazz is heard weekdays from 5-8 pm and on Sundays 
at 1:30 - 3:00 pm, and 6-10 pm on CFUV FM 102, Cable 104.5 


RECORDS CD’S TAPES 
NEW & USED 


Specializing in independent + import releases 


Boxing Day sale! 
10% off all new stock 
20% off all used stock 


Sam - 5pm, Sunday, Dec 26 only 


discount does not include red tag or sale items 


WE ACCEPT 


OPEN SEVEN DAYS A WEEK ams 


#102-535 YATES STREET 389-2828 
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BRYAN ADAMS... oo Se Far So Good $14.93 JOHN MELLENCAMP ._.... Human Wheels $14.93 | 
AEROSMITH © a" ~_ GA Grip | % _ $13.93 MOXY FRUVOUS ~** Bargainville’. «> » S14.93° 
>» MARIAH CAREY. ~ — MusicBox ~ _ ¢ $12.93. ANNE MURRAY “Croonin’ee ge IRA 

| @ ERIC CLAPTON > Unplugged ~~ “$13.93, NIRVANA InUtero _ | Sk 

_ © BRUCE COCKBURN  —nume-— | $14.93 NORTHERN PIKES . Ge | ,.. 1. 
PHILCOLLINS = ~~ Both Sides” _ 77 $1243 ALAN PARSONS | Try Anything Once = $14.93 
KENNY G a Breathless — ro $1494 PEARL JAM. Ten hi CCOS12.93 
LENNY KRAVITZ =. _.. Are You Going To-Go My Way $13.93 PEARL JAM Laws ‘ = «$1293. 2° 
SARAH MCLACHLAN Fumbling Towards Ecstacy, $13.93 _...10M PETTY “Greatest Hits | Sisa3 
MEATLOAF —s_— * Bat Out "of Hell 2 $13.93 sale on ‘til Dec 31st | | 


* ALSO CHECK FOR* | 


THE NEWEST MOVIE SELECTION IN TOWN 


: 
-1000’S TO CHOOSE FROM... FOREIGN, DRAMA, ACTION,COMEDY, CULT, ADULT ANIMATION 


*:t 
ALY oa seer 


fi) WHAT Do THESE ARTISTS HAVE IN COMMON ? 


en ae ors nmr ox 
Bruce Cockburn | = SUEETARTENY Booker Te the Ox\™ 
ay w - mo Lirtvridge Family 4 
ANS: , 2 
Tis Mabpies eee oh Charlie Byrd 
Soli Sine : 


Bill Goans: ene 
Hoodoo Gurus: Frank Snatra 


Glos Sresley 
Eloi Bishop 
 Beausottel 


( THEY’ VE ALL RECORDED 
AVAILABLE AT LYLE S PLACE 
- 


SARAH McLACHLAN-FUMBLING TOWARDS ECSTACY ** EURYTHMICS—LIVE 
SEPULTURA-CHAOS A.D. * IcE CUBE-LETHAL INJECTION 
METALLICA-LIVE Box * GuNS ‘N ROSES—THE SPAGHETTI INCIDENT 
SNOOP DoGGY DOG-—DOGGYSTYLE 


Well stached with CDs, cassettes, 
726 Yates St, ston posters videos and tank canst. TI Goldstream 
382-8 4 2 2 Perea pelea ea: 478-9272 


